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This article will analyse the spectacle of Fortsnappearance to
Paul Kruger at two crucial points in Grendon’s 19€dic and

explore the key role she plays in the developménhe narrative.

Robert Grendon was the son of a Herero woman ardsintrader

in the then South West Africa and he was educatetbanebloem

College. He taught at Edendale College among gilaees and was
tutor to the young King Sobhuza of SwazilaRdul Kruger’s dream

is one of the many works of Grendon’s which werblighed.

This article examines Robert Grendon’s appropmatad use of Fortuna in his
epicPaul Kruger's dreanmand the possible motivations for this. Of all tHa<Sical
figures Grendon makes use of, Fortuna is by fambst prominent and this paper
sets out to explore her first appearance to Pauj&rand the possible significance
of this apparition.

Robert Grendon is at this time a relatively unkno®8outh African author
who wrote prolifically at the turn of the last cant. As a coloured mahGrendon
was an outspoken advocate for the rights of ‘noiteiSouth Africans, and as he
had acquired a mission school education, he wa$ @elipped to voice his
objections to the politics of the time in the langa of the well-educated white
elite. One of the ‘languages’ which he relied omavily was his knowledge of
Latin and Classical literature, which he incorpedatinto a number of his
newspaper articles and poems. This was becauseneeidf a Classical education
commanded a civilizational authority for many ‘nahites’ who had received a
mission school education. Perhaps the most immessihis poems is an epic he
composed shortly after the end of the South Afriddar entitledPaul Kruger's
dream which explores the exploits of the Boer genewllKruger throughout his
life, from the beginnings of the Great Trek in 1888his eventual demise at the
end of the South African War in 1902. Throughous tepic Grendon uses a
number of Classical allusions, as well as figunesnf Classical antiquity, who

! Grendon refers to himself repeatedly as a ‘c@dunan’ and as a man of mixed race,
would have also been called this by others atithe.tFrom this point in the article, he
will be referred to as such.

2 The term ‘non-white’ encapsulates all black, coéml, indian and people of mixed race.
Grendon felt that he himself fell within this cabeg. This term was used before
Apartheid and at this stage did not have the deéoogaconnotations that were
subsequently connected with it.
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feature as characters in his epic. One of the pashinent of these figures is the
Roman goddess Fortuna who appears to Kruger orotwasions, both of which
are at turning points in the plot.

Background to Robert Grendon'’s life

Robert Grendon was the son of Joseph William Grendn Irish trader and a
Herero woman who is only known by the Christian pakharia. He was born in
Damaraland in the territory then known as South Wdsca around 1867 and at
the age of ten was enrolled in Zonnebloem Colleg€ape Towri.From a young
age Grendon spent a considerable amount of timbh thié German Rhenish
missionaries, the Hahns, with whom he lived for tyears while his father was
oversea$.It was during these formative years that he begabecome deeply
religious and his devotion was further intensiféeding his time at the missionary
college of Zonnebloem. Zonnebloem was one of tleeper education facilities
for ‘non-whites’ and was both a vocational and edienal college where students
either learnt skills such as carpentry, or werevigied with an education that
would rival that of many of their white contempades® Students who showed an
‘aptitude’ for a ‘white’ education were schooled @tassics (including Latin and
some Greek),Mathematics, and Philosophyzrendon was one of these students
and he matriculated in 188%nd in order to do this, he was required to takenL
as one of his matric subjects. This was a rareramdirkable feat for a ‘non-white’
student as there were not many ‘non-whites’ whayat the privilege of twelve
years of education.

As was common for mission educated ‘non-whites'wie@t on to become a
teacher and taught in Kimberley and Uitenhage whegegradually became
involved in politics. His writings began to takepalitical turn when he became
editor of the short lived newspap€bloured South AfricahGrendon was a firm

8 Christison 2007:216.

4 Ibid. 154.

®  Ibid. 219.

¢ Through correspondence with both Grant Christisomd Janet Hodgson, who is
probably the foremost expert on Zonnebloem, | haa@aged to obtain partial records
of the Latin that Grendon would have studied. Unfoately the records are incomplete
and do not provide insight into the full Latin @fllus that Grendon would have studied
so there is still some speculation required to ginppexactly which Roman authors
influenced his epic composition.

" Ibid. 210.

8 lbid. 225.

®  Ibid. 314.
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supporter of the British Empire as can be seen fnisrpersonal correspondence.
In 1892, he wrote an appeal to the British Primaibter concerning the treatment
of coloured people. In 1897 he was a signatory eneasage of congratulations
sent to Victoria on her Diamond Jubilee, and in $hene year read a welcome
address to Milner and was a supporter of Rhédeéss likely that Grendon was in
Uitenhage at the outbreak of the South African \a®ctober 1899 and, as he
was a patriotic and loyal supporter of the Britibk, volunteered for the only job
open to coloured men and became a forge wagonrdasecoloured men were not
allowed to bear arms.

He was attached to the ¥2Battery Royal Field Artillery, which was
involved at the battle of Elandslaagte on 21 Oatdl899 and it is likely then that
he was at Ladysmith during the siege which tookelrom 30 October 1899 till
28 February 1900, so it is likely that Grendon eiqreced the siege first hafid.
His epic,Paul Kruger's dreancompleted in 1902 and revised in 1904 after Paul
Kruger's death, is then a response of an ideoldlgicammmitted participant in
Britain’s war effort!* Christison, who is currently compilin@aul Kruger's dream
for publication and is writing a biography on Grend believes that Grendon’s
writing was always didactic and his ‘frame of inéxtual reference embraces both
Biblical and Classical knowledgé&.’ In addition, Christison notes that his
Zonnebloem grammar school education exposed hinh bot Anglican-style
Christianity and to the lore of the ancient Med#@ean world, both of which are
clearly evident throughout the epic.

If one is to speculate as to who his intended nesadere, | would suggest
that it was aimed at similarly educated ‘non-wHitesd British or English
speaking South Africans who would be able to idgntihe author’'s Classical
references. These references would reflect Gresdperceived competence and
mark him out as belonging to a specific stratursagfiety, which was aware of this
‘elite’ knowledge.

1 1bid. 405.
1 1bid.401.
12 Christison 2007:402.
B 1bid. 402.

1 Ibid. 403.Cf. Plaatje’s siege diaries first published in 19884 first-hand account of a
non-white man’s experiences of living in siege dtods which were likely to be
similar to those experienced by Grendon.

5 Christison 2007:437.
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Grendon'’s epicPaul Kruger’s dream

Grendon wrote much dPaul Kruger's dreamwhile teaching at Edendale near
Pietermaritzburg. The epic consists of 37 partdchviexplore the rise and fall of
Paul Kruger and in Grendon’s mind, the Boer refsbliAccording to the epic’s
subtitle, the epic aims to illustrate ‘The strugfie supremacy in South Africa
between Boer and Britoff.Included in this ‘struggle’ was the issue of egbie
governance and the rights of the ‘non-white’ majorin South Africa. The
majority of the poem is narrated by Paul Kruger theére are interludes from
characters like Fortuna, Britannia and the ‘Uitlersl The poem follows the
history of South Africa from the arrival of the itto the death of Cecil John
Rhodes in 1902.

Fortuna first appears iRaul Kruger's dreanin part 2 of his epic. At this
early stage, the arrival of the Dutch at the Cagejhst been recounted with poetic
flourish and the scene changes to Paul Kruger whmonsumed by anguish and
despair after the death of Piet Retief and his methe hands of the Zulu king
Dingaan” As Fortuna returns to Paul Kruger in 1895, supglysgfty-five years
after their first encounter, we can accurately @l#us first meeting sometime in
1840 when Paul Kruger was fifteen years old. Thas wix years after the abolition
of slavery® and five years after the start of the Great Priskwhich Paul Kruger
and his family took part, and a year before Paulgér settled on his own farm
near Magaliesbery.

In Grendon’s epic, Fortuna first appears to Pauwiger ‘... In sleep’ where
his spirit ‘wander’d to the Land of Dreams, andréhdiscerned things yet to I5&'.
It is while in this Land of Dreams that Fortuna yides Paul Kruger with ‘...
revelations — good and horrid mix'd 2’Fortuna appears as ‘A virgin with
perpetual youth ... in spotless raiment clad® She has long flowing golden hair,
‘silv’ry wings'® and is tall and upright. Perhaps the most importspect of

6 Grendon 1904. Cover page.

7 Casper Kruger, Paul Kruger's father, was a clisiend of Piet Retief and only by
chance did not accompany him on his ill-fated tdpvisit Dingaan (Juta 1937:12).
As Paul Kruger then personally knew Piet Retief &l family, this disaster would
most definitely have affected him on a personatllev

8 Warwick 1980:12.

9 |bid.

2 Juta 1937:18.

2 GrendonPaul Kruger's drean2:136-137. From here on this title shall be abiated to
PKD.

2 PKD 2:139.

Z |bid. 141-142.

2 |bid.148.
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Grendon’s description of her is the flag she carrikler right hand she a costly
standard held, Whose folds were wov'n in red, amitey and blue, And greef?.
This is the ‘vierkleur’, the flag of the Transvd¢public from 1857-1902.As this
flag only appeared seventeen years after Fortuiratsapparition, it would seem
that Grendon is trying to solidify the prophetigast of Fortuna’s character by
showing her bearing the ‘vierkleur’. In additionttee ‘vierkleur’ Grendon reveals
which aspect of the Classical Fortuna he has chdseappropriate, that of
prophetic messenger. This speech also shows thiaisgioint in the epic, Fortuna
supports Paul Kruger. In this speech, Grendon basika speaking in blank verse.

Fortuna’s monologue begins by explaining how iGisd himself that has
sent Fortuna as his messenger to tell Paul Krufjaisofuture? It is only at this
point that Fortuna identifies herself to Paul KnugA daughter of the Skies am I!
Fortuna is my name; Betwixt this Earth and Heav'ply — Jove’s orders to
proclaim’?® What is interesting is that Fortuna says she heenlsent by Jove
whereas in the previous verse she claims to bebselnéaven. It seems Grendon is
assimilating the Classical pantheon to the ChrisGad. This is a motif employed
by a number of other authors including Dante, Milenmd Camoens. We can be
sure that Grendon had read at least the works wbiV® Perhaps, by referring to
Jove and not God, Grendon is trying to draw a cbeemection between Fortuna
and the ancient world from which she has been ggjated. The next few verses
contain her prophecies. What she foretells woulceH®een common knowledge to
many of Grendon’s contemporary readers. Her praphdaben are a combination
of factual history and Grendon’s own created myiggl about Paul Kruger. He
employs this device in much the same way as Vargdd a combination of
existing mythology, history and his own manufacturaythology in his epic to
legitimise his own inclusions.

Fortuna hints at Paul Kruger's change in fortunijciv will occur before
the next time she appears to him: ‘To-day may shavéalth — peace — and
mirth — To-morrowall is lost!™ Paul Kruger's dramatic shift in fortune from
president of an independent republic to death agolitical exile, although
premonitory at this stage in the epic, would haesrba well-known fact to
readers. Here we see a prime example of Grendonpgacating fact into Fortuna’s
prophecies in order perhaps to legitimise the fastally accurate aspects of her
prophecies, which clearly contain Grendon’s owmagis and beliefs.

% |bid.150-152.

% Juta 1937:129.

27 PKD 2:156-157.

2 |bid. 158-161.

2 Christison 2007:417.

% PKD 2:168-169, italics inserted by Grendon.
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Grendon’s motivation for his depiction of Fortuna

It is well documented in his writings that Grendosympathies lay strictly with
the British and he fostered a severe dislike ofBleer nations. He nevertheless
plays on their ideologies of being a chosen pebplag led to a chosen land as his
Fortuna tells Paul Kruger how ‘Another land awditéhee’® which refers in
appropriate biblical language to the Boers’ mowanfrNatal into the Transvaal.
This idea of a heaven-sent messenger telling Paué¢ of a new homeland for
the Boers seems to correlate with the Boers’ owliefseof a heavenly ordained
homelané and it appears here that the Fortuna, through wi@nendon is
speaking, seems to be both sympathetic to the Bbght’ and supportive of their
guest for an independent homeland. This would seestand in stark contrast to
Grendon’s own beliefs but, when read alongsideurar’s second appearance in
which she has switched her allegiance and is nowpposition to Paul Kruger and
the Boers, it seems to highlight the extreme relerkher allegiance.

Fortuna tells Paul Kruger that he and his peopledn® defend their
new homeland, their ‘free state’, against all eremvdand at any cost: ‘Preserve it
with life’s blood! 'Twill win you liberty, and fameBy hill, and field, and flood*
Paul Kruger seems to take these words to heartrtisame end of the South
African War as can be seen in the Boer commandilstoafight to the bitter en
and till the last man had perished. The irony hethat this does not win him the
fame Fortuna spoke of, but rather infamy as a lead® would not surrender,
despite the enormous sufferings of his people,do@s it bring him liberty as the
Boers are eventually forced to make peace wittBifitish and Paul Kruger is sent
into exile® Fortuna then continues to prophesy things thakt edme to pass.
She tells Paul Kruger about the 1880-1881 Transiel of Independence and the
four battles, namely the battles of Bronkhorst 8pruaings Nek, Ingogo and
Majuba which will usher in the era of Transvaal épdndencé. Grendon has
clearly used the first half of Fortuna’s monolodaeshow her ability for prophecy
by only prophesying events that his readers woaldehknown were historically
accurate. This leaves Grendon open to begin subtlgl in some places, not as
subtly as others, to include some of his own opisiand beliefs as to why Paul
Kruger failed, using this to preach his personatistian beliefs and to highlight
what he believed to be the failings of the Boeramst in general.

1 PKD 2:174.

% Kruger 1902:5.

3 PKD 2:179-181.

3 Warwick 1980:62.
% Kruger 1902:207.
% Warwick 1980:103.
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While the first half of Fortuna’s speech is genlgralery positive and
supportive of Paul Kruger, the second half begmmsetveal Grendon’s feelings
concerning the Boer general, which are only fulBalised and exposed in
Fortuna’s second appearance to Paul Kruger inJ@arThe warnings that Fortuna
now presents to Paul Kruger are all the vices thandon, and many others,
believed Paul Kruger succumbed to and, by presgniiem as warnings of
potential disasters, Grendon is emphasising whabdiieves to have been Paul
Kruger’'s choice to embrace a life of vice and $tortuna provides Paul Kruger
with a choice of how he can live his life. By emtirgy the route of tyranny and
pride, this choice will result in his destructioRay goodly heed; be not allur'd By
Pride and Tyranny; Lest captive in their chainsuselcThou perish mis’rably®’
Grendon highlights how ‘un’ Christian he believéa Boer leader to be and how
consciously he embraced greed and cruelty over ¢obdstian values: ‘Let
Justiceever sway thy heart! Lé&ftruth thy pathway light! Such being thy compass,
and thy chart, What canst thou do Right?'*

Fortuna further warns Paul Kruger against lettingnvinon, a god of
material wealth and greed, seduce him and leadalsinay from the will of God.
The greed, pride and arrogance that Grendon’s Mamenabodies in many of his
other works, are all characteristics that Grendelrelsed Paul Kruger exemplified.
Grendon, being deeply religious himself, especidlblieved in the power of
Mammon to turn man away from God'’s right path. Aftes meeting with Fortuna
and before his next meeting with her fifty-five ygdater, Paul Kruger has
supposedly fought an internal battle between GatiMammon for control of his
soul, a battle that Grendon believed Mammon haakriglevon. Fortuna warns Paul
Kruger what the outcome will be if he succumbs tanvnon (which Grendon
seems to believe was inevitable all along) ‘And witleou’st satisfied that lord,
He'll prove thy deadliest foe; For thee he’ll shdutly reward With crown of
bitter woe!® The bitter woe to which Grendon refers must be Rauger’s defeat
by the British and his eventual death in exileisltnteresting that Fortuna warns
Paul Kruger about Mammon as she herself is oftenesented with a child who
represents Ploutos, the god of wedlthhis warning then perhaps seems more apt
as it is directed from someone who was personalipaated with the acquisition
of wealth.

What we begin to see at this stage are Grendomagteligious beliefs in
the words of his prophetess Fortuna, whose wond& sew as both a warning to

%7 PKD 2:186-189.
% |bid. 190-193.

% 1bid. 210-214.

4 Rausa 1997:127.
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Paul Kruger and to Grendon’s readers whom he tdesducate both about God
and the repercussions if Mammon is embraced: ‘Mowish Him, Whom | adore
— He'll never prove remiss! Fall who do obey His law, inherit lasting bliss! ...
Now if my counsel thou forsake, And cling unto #hiown, A hell of yonder land
thou’lt make — More fierce than all thou’st knowt!Grendon’s subtlety in the
last two stanzas disappears almost entirely asuf@rho longer hints at Paul
Kruger being misled by Mammon but states that It kappen: ‘ In five and fifty
summers hence — When thou shalt Heav'n disdain —eWhen shall tremble in
suspense — Will | return agaiff’Grendon then makes it apparent that he never
believed that Paul Kruger had to choose between fi@mand God as he had
already decided to follow the former. This makeseem that his fate is both
predestined and inevitable and the first half aftfiwa’s visit where she warns him
of the potential repercussions of following Mamns@em in vain.

Fortuna leaves having warned Paul Kruger of hie &ftwhich the reader
would already be aware. What started as a posdive seemingly optimistic
prophetic message has degenerated into a messaigel taith foreboding and a
foreknowledge that all the events that Fortuna inestioned will happen. This
shift in Fortuna’s attitude and message is ratigicél of a goddess traditionally
known for switching her allegianc¢ePerhaps this capriciousness of Fortuna is the
one characteristic still most closely associatetth Wwer ancient self, as in the rest of
her appearance, she resembles little of the godamssantiquity. But perhaps this
lack of resemblance in fact resonates with theeamiatharacter of Fortuna, who
was adapted and moulded by many ancient authorsindlenumerous examples,
some of which are discussed below, where Fortuida'stity has been shaped by
each author who has appropriated her. So Grendturrinis perhaps carrying on
this tradition of appropriation and adaptation. tBoa has been relegated to a
simple messenger of God / Jove and no longer reptesany luck or power
herself. It is as though, through her assimilatiorthe Christian religion, she has
lost both her own voice and her power and has becoothing more than a
mouthpiece for both Grendon’s God and Grendon Himse

4 PKD 2:215- 221. Grendon had written numerous othéclest concerning the right
Christian path people should follow suchVekat man’s accomplish’d ye can dad 1
December, 1903 andmagunyana’s soliloquyt8 May 1906, both in the newspaper
llanga lose Natal. This is to name but two (Chsisti, via personal correspondence).

2 PKD 2:222-225.

4 Elaborated on below.



FORTUNA IN THE FREE STATE 123

Grendon'’s classical education and the influencplayed in his appropriation of
Fortuna

It has proved to be somewhat tricky ascertainingictwhancient authors
Grendon based his Fortuna on but the examinatiadheopartial record8,supplied
by Hodgson, of the authors Grendon would have aatbnnebloem has provided
indications as to what haight have read. Grendon was in Classthe top form
class at Zonnebloem. It can be confirmed thathatvery least, he would have
used the textbook#enry's first Latin bookand Smith’s first Latin course
which contained abridged texts from a number ofrLauthors including Cicero,
Catullus and Ovid, Vergil’sAeneid® and Caesar'sle Bello Gallico V Valpy's
Latin Delectusvas a prescribed textbook for Class Il and itdsgible that Valpy’s
Second Latin Delectusray have been read by Cladsds these two seemed to
have been read in succession. If this were the, ¢assndon would have read a
selection from authors including Cornelius NeposidDQuintus Curtius, Vergil,
Livy, Paterculus, Florus, Horace, Cicero and Luosst

No doubt from Grendon’s classical education andtiigough instruction
in the history of Romé&, Grendon would have become familiar with the chirac
of Fortuna. Traditionally, Fors Fortuna is assamiatith the Greek ‘Tyche’. She is
not a deity of chance or luck but rather is a ‘ber, a ‘personified agency
supposed to direct events, both good and*bas’her name, derived from the Latin
ferre signifies. Fortuna is generally depicted holdingcanucopia and a ship’s
rudder. The cornucopia symbolises her early cofimmeded fertility and her ability
to provide wealth, and the rudder of a ship syndesli her ability to change
directions and either lead people safely home tmedthem to their destruction.
She is also often pictured as blind and in thisnfanost closely resembles the
personification of Justice. Her transformation fr@iyche to Fortuna began with

“ My greatest thanks to Janet Hodgson who, thrquigtate correspondence, has assisted
me greatly by providing me with some details of #ylabus Grendon would have
studied.

% Zonnebloem Native College 1884:9.

‘% We can only be certain that he read Book 3 ireittirety, as the rest of the volume
contains only abridged texts, as | have seen inctipes which | have managed to
acquire.

47 Class | was the more advanced class, and wouklnhigar to the ‘a’ and ‘b’ streams
found at many high schools nowadays.

‘8 Valpy 1836:v.

49 Hodgson 1975:361.

% OLD s.v.fortuna

1 Fero, ferre, tuli, latum, meaning to carry, bring, relate or tell.



124 NAGY

the Hellenisation of Roman religion in th& 8entury BC While she started out
primarily concerned with fertility, she evolved tepresent a protector of Rome
who was able to dispense victory and also to bming; it was believed the destiny
of the nation rested in the caprice of Fortéina.

So whose Fortuna is it anyway?

Of the authors Grendon encountered, Cit¢eportrays Fortuna as a fickle and
devious goddess and we find Vergil saying similamdgs about her. Ovid
associates her wittnater matuta(a goddess of ripening grain and later, the dawn)
and says that she had an oracular shrine at Pteé€r&shere we see a reference to
her prophetic abilities. Perhaps the most imporsantrce on Fortuna for this paper
is Livy. In Book 2%¢ of The history of RomEortuna is an ally of Hannib&lwho
promises Carthage great rewards for victoryut later changes her allegiance to
the Roman$’ Livy's Fortuna is fickle and inconstant but shenist neutral and
indiscriminate. She acts with purpose and forcepdang one side or the other
and rarely leaves any doubt concerning her faveuts Lazarus argues, ‘By
emphasizing this aspect of the power of Fortunay ldroadens the range of this
concept and increases its literary versatility.islable to employ Fortuna both as
substantive concept denoting the notion of chanchistory and as a structural
element imposing a rhetorical framework upon hisrateve of the war with
Hannibal'® It seems that this is exactly what Grendon hachiimd when he chose
to appropriate what | believe to be Livy’'s Fortuaa,his Fortuna also performs the
dual purpose of depicting change, as on both czeashe appears to Paul Kruger
she ushers in a change of fortune for him.

Fortuna is also a literary device which Grendonl@gpin the narrative for
intertextual reasons. Grendon’s Fortuna correspéaidg closely to Livy’s, whose
fickleness is also emphasised, as is her abilitiyvaitlingness to switch allegiance.
It is interesting to speculate whether Grendon reiagt at school in his Latin
classes. If he did, which is a definite possibjlity makes sense then that his

%2 Rausa 1997:125.

% lbid. 126.

% Off. 1.38;Aen 6passim

% Fasti6:569.

% Despite the fact that concrete proof of his hgviead Book 21 has yet to come to light,
there is still a very strong possibility that hel.di

5 Livy 21.43.44.

% Livy 24.42.5.

% Livy 30.30.

€ Lazarus 1979:131.
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Fortuna seems to be mostly closely modelled andogpiated from Livy’'s in
theWar with Hannibal If this was a conscious decision, what is Grenskying of
Fortuna’s switch in allegiance from Hannibal to Rom his Fortuna’s switch of
allegiance from Paul Kruger to England? Is he geshaodelling his Paul Kruger
on one of the greatest enemies the Romans eved, fatannibal? The parallels
between the Roman and British empires would theokivéous, but at this stage, as
there ardacunaein the Latin syllabus at Zonnebloem, it is merepsasition.

Fortuna was closely tied up with the ideals of fReman Empire and
through manifestations such #&®ortuna Redux introduced by Augustus, she
becomes inseparably tied to ideas of empire. Wpakears then is that in all
likelihood, as Grendon had received a Classicakatin, his choice of using
Fortuna as his prophetess seems far more app®fiiat a choice such as a Sibyl
or Pythia, who do not have her inherent connediioideas of empire. In addition
to this, Fortuna’s connection with Ploutos and timeonsistency with her
allegiances make her even more of an ideal chaceGrendon as she ties in
perfectly with his ideas of destructive wealth amded, and her abilities to switch
allegiances make her his perfect mouthpiece fost fsupporting and then
abandoning Paul Kruger.

Grendon’s seeming mastery of the colonial and elitecation system put
him into a position to criticise thstatus quoof the time, in its own language.
In Paul Kruger's dream Grendon provides a criticism of both British alder,
but mainly of Paul Kruger — his use of Classicdlisibns is a societal critique
veiled in a nationalist epic, though admittedlysiome places this veil is very thin
and Grendon’s inherent disregard for the Boer natiand his almost unfaltering
support of the British is very obvious.

Of Grendon, Tim Couzens, says ‘His botanical bdu&,epics, his political
writings, if they ever surface, will put him in theame category as his
contemporary, Sol Plaatje, a man of wide learnihg weeded to write on a variety
of subjects because there were so few who werebt@mpadoing so® We can see
that even from this short extract examined abowe¢ tihis is an accurate analysis,
and Grendon’s multi-layered epic still holds muohbe revealed to us. This will
illuminate not only his own beliefs, but perhapattbf the educated ‘non-whites’
at the turn of the last century. Even more intémgsperhaps is what Grendon has
to tell us about how he and other mission educated-white’ elite viewed the
Classical world and how they incorporated it iriteit work and why.

51 Couzens 1988:32.



126 NAGY

BIBLIOGRAPHY

Arnold, T K 1839.Henry’s first Latin bookLondon: J G & F Rivington, St Paul’s
churchyard & Waterloo Place, Pall Mall., Simpkinaidhall & Co.

Canter, HV 1922. ‘Fortuna’ in Latin poetr$tudies in Philology9.1:64-82.

Christison, G 2007.African Jerusalem: The vision of Robert Grendon
Unpublished Phd Thesis. University of KwaZulu-Natal

Comaroff, J, Reed, A & Willan, B 1973 (eds.), Mafek diary: A Black man’s
view of a White man’'s war: Plaatje, Solomon Tshe&js1876-1932.
Johannesburg: MacMillan.

Couzens, T 1988. Robert Grendon: Irish tradersketiscores and Paul Kruger's
dreamsEnglish in Africal5.2:49-91.

De Sélincourt, A (trans.) 196%.ivy. The war with HannibalHarmondsworth,
Middlesex, England: Penguin Books Ltd.

Frazer, J G 1933P Ovidius Naso. FastiLondon, Cambridge MA: William
Heinemann Ltd., Harvard University Press.

Glare, P G W (ed.) 198@xford Latin Dictionary Oxford: Clarendon Press.

Grendon, R 1904Paul Kruger's dream, the struggle for supremacySauth
Africa between Boer and Briton; or the overthrow w@brruption’,
‘falsehood’, ‘tyranny’, ‘wrong’, and the triumph ofjustice’, ‘truth’,
‘liberty’, ‘right’: A poem (acquired via personal correspondence with Grant
Christison, Grendon'’s biographer).

Hodgson, J 1975A history of Zonnebloem College 1858-1870: A stfdghurch
and societyUnpublished MA Thesis. University of Cape Town.

Juta, M 1937.The pace of the ox: A life of Paul KrugdPretoria: Human &
Rousseau.

Kruger, S J P 1902. Gedenkschriften van Paul Kr{gedicteerd aan H C Bredell
en Piet Grobler). Amsterdam: Funke.

Lazarus, F M 1978-1979. Fortuna and rhetorical cétine in Livy. Classical
Journal 74.2:128-131.

Miller, W (trans.) 1913.M Tullius Cicero. De officiis Cambridge: Harvard
University Press; Cambridge Mass.; London, England.

Rausa 1997Lexicon Iconographicum Mythologiae Classicae V1lls.v. Fortuna
125-141. Zurich & Dusseldorf: Artemis Verlag.

Smith, W 1876Smith’s first Latin courseloronto: James Campbell & Sons.

Valpy, A J 1819.Delectus: Sententiarum et historiarum ad usum timon
accomodatusBostoniae: Wells & Lilly.

Valpy, A J 1836 The second Latin DelectuSelf-published.

Warwick, P (ed.) 1980. The South African War: Thegh-Boer War 1899-1902.
Essex: Longman.



FORTUNA IN THE FREE STATE 127

Zonnebloem Native College 188Report and class lists for 188€ape Town:
Zonnebloem College Press; USPG Pamphlet 590 (niiojofBodleian
Library, University of Oxford.



