HORACE'S CLAIM TO FAME IN ODESBOOK 1: A QUESTION OF
EXPECTATIONS?

S Thom (Stellenbosch University)

The first book ofOdesintroduces the reader to a carefully conceived
sequence of poems. This article argues that wiih shquence a
larger more philosophicaBitz im Lebehis suggested for the
individual poems as well as for the collection ashmle. This article
further proposes that the careful constructionoiralividual book

of Odeshas a significant impact on the frame of refereat¢he
collection as a wholeOdes book 1 is taken as an example
substantiating this argument.

Horace’'sOdesis generally accepted as an exceptional achieveherhis Odes

Horace does not portray only his mastery over poetétre (his only claim to
fame} but much more. In this article | wish to concetdgran an accomplishment
for which Horace made no claim, namely the overafistruction of the individual
books ofOdes' This article proposes that the construction ofititividual books

of Odesmakes a sizable if subtle philosophical contritntio the impact of those
books — much as the metre supports the contenaaf poeni.It also proposes

' This article will not deal with the larger philgshical issues contemplated by the
Epicureans and the Stoics, since Horace seems tge momfortably (or is that
pragmatically?) between the two schools reflectiumgtever point of view he finds most
appropriate irrespective of its philosophical arigi

2 Von Albrecht 1995:290 sums up this exceptionhi@aement as followsSein Schaffen
steht in seiner Art einsam da; es ist ausschlielsslieine personliche Leistung

# dicar ... / princeps Aeolium carmen ad Italos / dégise modos, Odds3.10-14 (I shall
be called the first to have transposed Aeolian goritalian verse).

4 Since | accept the principle of ‘from the clavetlion’ | will take only book 1 into
consideration in this article.

® The article will focus on the effect of the poeimgheir particular order (as is, and is
generally acceptedif. Collinge 1961:36: ‘The traditional arrangemenfiimly based
..."). It does not claim that there is a single casole pattern to be determined in the
order of the poems. For anyone who has spent amgywiith Horace’s work, it would be
obvious that a large number of different (and passte) patterns could be identified.
Nisbet & Hubbard’'s caveat (1970:xxiv) that ‘ingemoreasons could be adduced to
justify any arrangement’ [of order] remains valithis article does not insist on a
specific grouping. It does not exclude differenbuings of poems either. It simply
wishes to take the sequence of the poems as tipgagjnto account to determine a
possible consequence for the reading of the boolk agole.Cf. Zetzel 1980:63:
‘...order of reading creates its own dramatic time ...’
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that even though Horace did not claim the condwuactof the books as
accomplishment, it should nevertheless be considasesuch.

By successfully applying a wide range of Greek s®to Latin verse in his
OdesHorace presents the reader with phenomenal temhmastery. The first
book of Odesalso introduces the reader to a carefully conckisequence of
poems. With this sequence Horace suggests that the onderhich the poems
appear may have something to add to the readeperiexce of the whole.
A striking juxtaposition of ideas in individual pos may enlarge the frame of
reference for a specific poem. In the same waystwuence in which the reader
meets certain poems can be suggestive of a largeefof reference. This article
does not intend to argue for a single possible girmuor for a fixed interpretation
of the sequence in the different booksOafes’ Its much more modest claim is that
Horace sets the stage for the cameo performancesdofidual poems in the
meticulously judged sequence of poems in individuabks. In short, the larger
world in which the poems have theditz im Leberis hinted at in the order in
which the poems follow one another. This would iyngilat the sequence of the
poems is as suggestive of the context as the nsetrasic to the content of each
poem?®

In this article | therefore argue that@desbook 1 an account of the poet’s
view of the world is presented as sustained backgtaeflected in the sequence of
the poems in the book rather than explicitly workad in each separate poem.
Individual meaning as portrayed in discrete poehesefore must be understood

¢ This article accepts the traditional arrangemanthe poems. It does not, however,
propose a formal poetological or meta-poetic degigan Sickle, 2004:vii) for the

construction of the individual books @fdes Horace was a poet, not a systems designer.

However, it cannot be denied that he had a remélghsp of structure.

" There is support for a deliberate arrangemettt@bdes (Kiessling 1881 and Santirocco
1985) and vehement argument against it (Nisbet &bdnd, 1970). The possible result
of reading of the poems in sequential order (apdethy implicitly accepting a deliberate
arrangement) is discussed in this article. Thidirgpdoes not claim to be definitive.

8 As Collinge 1961:37 already pointed out: ‘... Haagimself might very well have
produced a dozen different groupings on a dozeferdiit days, and achieved much
with each one’ which does not imply that the thadial sequence is not firmly
established.

® Cf. Schenker 1993:147 who points out that [Horac¢]imfeequently seems to embrace,
simultaneously, two or more mutually exclusive fioss.

10 Contra Collinge 1961:41 who states ‘repetitioniopfics and ideas is so integral a part of
Horace’s lyric method as to preclude its havingcgdédorce in purposeful juxtaposing
of individual poems’. He does come to the conclustbough, that ‘there is a little more
complexity than is generally recognized in the rgement of the completeddesby
their author ..." (1961:55). It is this ‘little moreomplexity’ that | wish to trace in this
article.
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also in terms of the effect contributed by the sempe of poems as they appear in
the entire bookt The on-going expression of the poet's view of therld
encapsulated in one poem following another in &ifipeorder is therefore part of
the basic structure of the book. The world hinteyathe sequence of the poems,
functions as a stage where aspects of the humamadpartrayed by the individual
poems are played out.

By means of the sequence of the poem3desbook 1 Horace suggests his
vision of the world in which the individual exisésHorace was not interested in
portraying a systematic view of the world. Whatehaisted him deeply was the
interaction between the individual and his circianses — whether this was a
person’s response to the self, to others, to iddaii circumstances, to society, or,
with regard to human beings in general, to thelatienship to the cosmos. It
therefore follows that if the poet intended to presa personal perspective on the
human condition, his view of the world would forhetbasis for this portrayal.

When Horace published hi8desbooks 1-3 in 23 BC, his previous work
gave no indication of what could be expected is théw publicatior®® In 30 BC
Horace had published hiSermonegqor Satires) in which he commented in an
understated manner on the foibles of human naturgear later theepodeswere
published. They rivalled some of Catullus’ work tireir harsh tone, aggressive
metre and scathing invective. All this depicted @etpcritical of his particular
environment, but no indication was given of a beygoerspective or of a view of
the world as such. This had to wait for Horace'dlpation of his Odes or
Carminain 23 BC*

In Odesbook 1 Horace puts forward his view of the worlot only in
individual poems, but also in how those poems folland affect one anothér.
Two basic aspects define an individual’s realitythis world, namely space and
time. Horace seems to devote the first three paantise collection Qdesl1.1-3)

' Poems grouped according to a specific theme septethe building blocks for the
construction of the book. However, the sustainedelainterplay between individual
thematic blocks or sections gives the whole itg@anUmwel).

2 |If the individual has some insight into the largavironment in which he lives, this
understanding may act as an aid to coping withekistence.

13| accept the traditional range for the dates ofdde’s oeuvre.

4 McClatchy 2002:9: ‘That a poet who began as dcgyrsatirist should next turn to the
creation of exquisite lyrics may just signal a podift coming at last to its true
maturity. Horace had labored for a considerable timover his odes, which, when read
together, display a remarkable variety and finisthe.wove a single lyric tapestry on
which plays the light and shade of human experience

* In order to put forward a manageable accounhefworld view portrayed in an entire
book (38 poems in book 1) it will not be possildeptesent here the detailed analysis of
each poem mentioned in the article.
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to portray the space in which an individual exiatel the next six poem©d@es
1.4-9) to reflect on the time allotted to such rdividual. It is interesting to note
that these first nin@desare also known as the para@ees in which Horace is
said to have paraded his mastery over differenekGhgic metres, claiming in one
impressive introductory swoop to rival the Greekdeast in technical ability. It
makes sense that in these nine poems the poet ataaddout forward his view of
the world where the basic prerequisites for the dnuroondition as reflected in
space and time are presented.

1. Odesbook 1.1-1.3 (Space)

1.1 Odesl.1: Position in the world determined by birth

In Odesl1.1 Maecenas atavis edite regibldaecenas offspring of kings) Horace
gives an indication of an individual's personal @@ the cosmic whole by listing
the vastly dissimilar occupations which appeale@ogie in very different positions
in life.** As an introductory poem to a new collection thigimas uniqué’ There is
no acknowledgement of the poet’s muse or of aqaai poetic context. There is
only a negative request to two muses that theumstnts needed for the poet’s
profession not be withhel The space occupied by this poet is in the worlthef
master craftsman, in the real world of work, nottle esoteric world of poetic
inspiration. In fact, the entire introductory poeonsists of a list of pursuits which
eventually determine a person’s standing in lifdisTlist of occupations is
comprehensive, including such positions as thokkhethe athlete, the politician,
the farmer, the sailor, the merchant, the soldker hunter and, of course, the poet.
Any reader of this collection must have been stiogkhe humdrum focus
of this introductory poem — a first poem in a nesliection could surely not only

® This introductory poem covers a number of aspeuts only the positioning of an

individual in a private space.

Cf. Pomeroy 1980:3: ‘The first poem in a new poewylbis of paramount importance.
As the first that a reader — or browser — would, seacted as a virtual preface by
giving some indication of the content and stylehaf whole collection’.

Catullus 1 ¢ui dong appeals to gatrona virgo(line 9) for the continued existence
(11.9-10) of hislepidum novum libellumTibullus’ Book 1.1 addresses a list of typical
Roman mythological beings (Ceres, Priapus, the d.aRoman gods in general) to
support the labours described in his first poem bBpdmplication his entire poetic
effort; Propertius’ Book 1.1 addresses his friendllds, but the influence of the
mythological world of Amor and Venus is paramount.

si neque tibias / Euterpe cohibet nec Polyhymriasboum refugit tendere barbitoif
Euterpe would not withhold the flutes and Polyhyannot refuse to tune the lyre of
Lesbos, 1.1.32-34.
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consist of a list of career opportunities (eventhft list does include those
exceptions who take it easy, 1.19-22). And witls tleieling that there must be
something more to the poem, the reader is enticedthe poet’'s world of work,

the work needed to engage with the poetry of thique poet.

The list of pursuits unfolding in this introductoppem gives an overview
of the most basic factor that determines the positir space a person inhabits in
the world. In the case of an individual this spdegeends on birth, relating both to
status as well as with regard to personality anlityabr he introductory lines of the
poem mention the rank conferred by birth on Maesghtrace’s patronatavis
edite regibus1.1.1, born from kingly ancestors). The final Bnenention the
standing (or possible standing) conferred on thet mepending on his ability
(quodsi me lyricis vatibus inseris, / sublimi feriaidera vertice 1.1.35-36, but if
you place me amongst the lyric poets, | will toutle stars with my head in
acclaim). In general though, people have individuraferences and abilities suited
to individual pursuits. On the whole such purseitentually determine status, or
more precisely the space or environment which agreinhabit$®

1.2 Odesl.2: Position in the world determined by extemiedumstances

This space inhabited by the individual is not oslybject to personal effort or
preferences. The space is also determined by cosintiemstances beyond the
individual's control. Immediately in the followingoem,Odes1.2 (am satis terris
nivis atque dirae / grandinis misit Patealready the Father hagent to earth
enough snow and dismal hail), the poet turns te pmoblem. The individual is
subject to larger cosmic circumstances which caertawn the normal physical
world completely. This second poem opens with ijgtson of the age of Pyrrha
where the known natural world was turned on itsdhiea a massive flood, where
fish stuck to the tree topsand deer swam the plaifis.

More recently for Horace, the known social worldo,twas subjected to
overwhelming upheavél. During the previous century social values were
completely overturned first in thigellum civileand then, towards the end of the

2 This is not the place to discuss the conceptiradyf supported by Senec&fistulae
moraleg that character should determine a person’s statusis occupation.

ZL piscium et summa genus haesit ulmid the family of fish clung to the top of thenel
tree, 1.2.9.

2 et superiecto pavidae natarunt / aequore damnaael the terrified does swam the all-
covering water, 1.2.11-12.

% civis acuisse ferrunjour youth will hear that] citizen sharpened thade [against
citizen] 1.2.21.



24 THOM

Republic, by the subsequent on-going battle tdoéistapower®* This second poem

in the collection therefore draws one clear conolusThe individual can (and

given his birth, only to a limited extent) determihis personal situation in space
by his own efforts. The cosmic ordeijke the socio-political order, however, is
beyond the control of the individual. This cosmider (or lack of such order)

determines the individual’s position vis-a-vis hiarger natural and social

environment.

1.3 Odesl.3: Position in the world summarised

The last poem in this section on spa@desl.3(sic te diva potens Cyprinay the
goddess ruling over Cyprus) offers a tentative samynof the types of space
affecting the individual. The connection is madéwasen the physical and larger
environmental ‘cosmic’ spa&dn which the individual finds himself (as refledte
in the first two poems) and the mental space whikletermines for himself.

It is part of human nature to see the unknown elsafienge. The unknown
is there to become known, to be conquered. Thisl thoem on space therefore
includes an example of an individual transcendiisgplarticular geographic space,
by means of personal effort, for instance by conggethe sea (1.3.9-20).
The poem also includes examples of individualsnggyito overcome other
limitations imposed by the cosmic or larger enviremtal order, even though
those limitations are understood never to be unther individual's control
(1.3.21-40). The first two poems of the collectigstablished man’s position in
space in terms of circumstances over which he ladomtrol (birth, personality,
socio-political environment). This third poem pasts man’s position as being
subject to his own authority as well as being delpahon external circumstances
completely beyond his own influence. It is impaottéo note that this third poem
in the collection, is dedicated to Horace’s frieantd fellow poet, Vergil, who is
about to undertake a journey. The fact of the veyiagvergil’s own decision. The
outcome of the journey, however, depends on focoespletely beyond Vergil's
power to control. Vergil's journey turns into antexded metaphor for a life
journey reflecting the decisions and the strugglguired to get from one place to
another, to move from one space in order to intatmther. This effort can be seen

% For aid under dire natural disaster conditiordp lis sought from the gods. For help in
social upheaval, society looks to its leaders. fteem, however, implies that help is not
forthcoming, not from the gods and not from thas&eading positions either.

% In theOdesan abstract cosmic order is presented as condteéte manifested in the
larger environment in which human beings have taestence.

% Figuratively speaking neither the underworld tiee gods above are free from man’s
efforts to encroach on these aspects of the cosomamonly impenetrable to man.
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as either a legitimate attempt or as féllyAt the same time this journey also
becomes a metaphor for the labour required to nfrmre an initial understanding
of the poetic journey reflected throughout Horac®desto a more informed
insight into the whole at the end of the collecfibn

After the first three poems of Horace's new wohe teader is confronted
with a number of conclusions regarding space. Theersonal space, more or
less under the individual’s control. There is casspace, manifestadter alia in
a natural and / or socio-political environment thas profound influence on the
individual but which is beyond human control. Thbere is a mind space where
an attempt can be made to understand both perspaak and the larger cosmic
environment.

2. Odesbook 1.4-1.9 (Time)

It follows that if the mind grapples with the prebi of space, then the mind will
also come to grips with the problem of time, siegestence in one is a prerequisite
for the other. InOdesbook 1 the subject of time is under discussiomwiite as
many poems as the somewhat less complicated sufjspace. IrDdesbook 1, in
the six poems on time following the three poemsspace, Horace sets out his
view of the world as it relates to this fundameatsppect of human life.

2.1 Odesl.4: Time as determined by the natural cycle

In Oded .4 (solvitur acris hiemsbitter winter melts away) two aspects of time are
underlined. All of human life is circumscribed kigne. Time for human beings is
linear and non-renewable. @des1.4, the first poem in the series focusing on
time, Horace gives the most basic discussion o€ tim the whole collection.
Human activity is linked very closely to the seas¢h4.1-4). Man and beast react
to the first indications of spring. So, too, do théabitants of the mythological
world (1.4.5-8), with one basic difference. The Inigal entities (gods, goddesses,
nymphs and Cyclops) are immortal. The lives of raad beast on the contrary are
subject to a time limit. Mortality and the very hity of life should prevent any
illusions about timevitae summa brevis spem nos vetat inchoare longfagnsum

% Nisbet & Hubbard 1970:42-43 underlines the awklwass of combining a
propemptikorwith a diatribe on inventiveness.

% This insight is closely connected to an undeditamof the cosmology portrayed in the
sequence of the poems in book 1. An individual weave from one physical space to
another. It requires more courage to set sail fouaknown location as opposed to
maintaining a current position. An individual cascamove from one mental space to
another. The attainment of a new insight (a newtatespace) requires courage in the
same way as setting sail for an unknown geograpluication
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total of a brief life forbids us to undertake lolagting hope, 1.4.15). In this first
poem on time the poet is at pains to underline ithan, who responds so directly
to the renewal associated with the seasons, haaman the eternal regeneration
linked to the seasonal cycle. Man is excluded ftbm most basic aspect of his
own environment!

2.2 Odesl.5: Time translated into experience

In the next poemQdesl.5 (Quis multa gracilis te puer in rosavhat slight youth
[grips] you amongst many roses, Pyrrha,) Horacéevey an example of what an
individual does with his non-renewable time; how iadividual turns the time
available to him into experience; how time as gagterience, even if painful, can
be used to benefit time in future. The poem empgeasihe experience of the
gracilis puer by addressing Pyrrha. She represents the experianc her
description is central to the poem. By focusing tha impact of this unequal
relationship, the fact of the experience is made. rén this way thegracilis puer
in the first line can, in the last stanza, becotme wiser poet looking back on an
emotional shipwreck — but one which he survived.

2.3 0Odesl.6: Time employed in the past, or transcendiegntitural cycle

Odesl.6 and 1.7 focus on further examples of indivisuase of time. However,
just as achieving a specific position is showneaihder the individual's control in
Ode 1.1 and completely beyond his control@ues1.2, time also is sometimes
under the individual's control and sometimes not.Odes1.6 (criberis Vario
fortis et hostiumyou [Agrippa] will be described as brave and aaqueror of
the enemy, by Variusthe poet focuses on personal time under the abatrthe
individual. The addressee, Agrippa, made such Emelse of his time that he is
immortalised in poetry. However, as the poet ingplie if with some irony — he,
Horace too, made good use of his own time. Aftérla wrote this poem as a
recusatiorefusing Augustus’s general encouragement to vejiie poetry to the
glory of the state (and by implication tipgincepd — a clear indication of an
individual taking (maybe rather rash) control of time3

% Nisbet & Hubbard 1970:61 summarises Horace'seaghmhent as follows: ‘Horace has
shown here as perhaps nowhere else his full pawkrse elements of totally different
provenance’. In this poem the reader has to talcedncount both the hope of renewal
and the despair of mortality.

% Cf. Davis 1991:11-39 for a thorough discussion ofddets use ofecusatio
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2.4  Odesl.7: Limited time for limited action, or the resliof human time

Odesl.7 (audabunt alii claram Rhodon aut Mytilenesthers will praise famous
Rhodes, or Mytileng focuses on personal time put to use accordirgptb social
and personal criteria, but in this case the indiglds confronted with how little
control he has over the time allotted to him. Hieet is largely determined by
circumstances. All the individual can manage, wkethe is a Plancus in the
present or a Teucer from myth, is to focus rathalistically on those very limited
aspects of time that are under his restricted ob(gic tu sapiens finire memento /
tristitiam vitaeque labores / molli ... merb,7.17-19, so you too must wisely recall
to bring to an end the sadness and efforts ofilifk soft (mellow) wine).

2.5 0Odesl.8: Wasting time or ignoring the natural cycle

It is, however, possible to spend even the limitegé over which one has control
in a completely wasteful manner. This is the foofi$Odes1.8 (ydia, dic, per
omnes,Lydia, tell me, by all the gods— a poem consisting only of rhetorical
guestions. These questions list real and mythodbgigamples of time wasted. In
its first three stanzas the poem focuses on aeseahple of unrequited love and its
consequences (a typical lyric focus). The rejetdgdr wastes his time pursuing an
impossible objective.Lfydia, dic, per omnes / te deos oro, Sybarin cuwppres
amando/ perdere8.1-3, Lydia, by all the gods, | ask you explainywiou rush to
ruin Sybaris by means of love.) As a consequeneedjected lover is deprived of
both time and space. In the process of squandding on an unattainable
objective he alienates himself from every singlacgpwhich previously he has
made his own, where, in the past as a man of adtierspent time on obtainable
objectives (1.8. 3-12).

In the last stanza the poem focuses on a strikipthatogical example of
time wasted. Achilles sulks and shirks his dutyotiyhout a large section of
Homer’s epic theliad®* only to fulfill his destiny at last by dying ondlbattle field
at Troy* Even the great Achilles had only imperfect contreér the time allotted
to him.

8 He can no longer live his earlier life, exercgsim the Campus Martius (1.8.3—4),
fighting the Gauls as a soldier (1.8.5-7), swimmimghe Tiber (1.8.8), wrestling and
practising to improve his skills with weapons (8-8.2).

¥ He starts out wasting time by hiding away on 8syn woman'’s clothing to avoid going
to Troy at all (1.8.13-16). He ends up not fightlmerause of a slight to his person to
enter the fray only after the death of Patroclos.

% And only after his friend, wearing his armourditied in his stead.
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2.6 0Odesl.9: Human beings have only one life

The final poem in the section on tin@des1.9 {ides ut alta stet nive candidum /
Soracte,do you see how Soracte stands white with deep )srmmmtains a
straightforward admonition not to let time pass bgeThis sixth ode in the group
focusing on time brings to an end the poet’'s prigary sketching of space and
time depicting a specific view of the world whiat turn underlines the basis of a
way of life. Time passes inexorably @desl1.9, as it does iDdesl.4.0des1.9
concludes that death, like a visible mount Sorastmnipresent and cannot be
ignored. It may be the height of winter at the begig of the poem, but in the last
stanza time has passed to such an extent thataltdady spring. Space, too, is
involved in the change of setting from a frozemgléiss mountain far away in
nature at the beginning of the poem to the lifeedilsquare in the midst of a human
community at the end. The individual lives his Ifieb specie aeternitatisndis
bound by limits of both time and space.

3. Odesbook 1.4-1.9: Conclusion — Time and space

The first nine odes form an introductory sketchthg poet of his view of the
world. In these poems the poet illustrates howrthtural order of the universe
impacts on space and time in a human life. The pe&tn,Odes1.10, functions as
a preliminary assessment of this understanding.

3.1 Odesl.10: Concluding poem of the first time-space eycl

Odes1.10 (Mercuri, facunde nepos Atlanti©® Mercury, articulate grandson of
Atlas) is the first poem in the collection in whithe addressee is not a human
being. There are references to the mythologicalduorthe previous nine poems,
but Odes1.10 is the first poem in which the poet directtjdresses a mythological
being. It is therefore of basic importance to usthnd why Mercury is the
particular addressee evoked in a poem that furet@nan initial overview of the
poetic world imbedded in the collectiéh.

Interestingly enough, the poet is indeed at painsxplain why Mercury is
the addresse®He is the grandson of Atlas, a Titan, who suppailftsf heaven on
his shoulders. Poetically speaking all physicacepherefore depends on this firm

% The above reading posits that in addressing thempto Mercury, Horace aims at

achieving more with the poem and not only expressam allegiance to the god of
unassuming poetry, whimsical trickery, and gentlearm’ (Nisbet & Hubbard
1970:128).

Critics have long struggled with the interpretatipossibilities of this poem. See
Frankel's summary of problematic interpretation852:163—166).

35



HORACE'S CLAIM TO FAME IN ODES BOOK 1 29

resting place. Mercury himself is described asresighted, even cunningdtus.
His objective is to change the mind-space of rdgesreated human beings. He
brings them from a state of ferocity to a statemfghtenment by the great gifts of
speech and disciplined physical trainingeguri ... qui feros cultus hominum
recentum / voce formasti catus et decorae / motagstrag o Mercury ... who,
with speech and the discipline of the formativestiieg ground, cunningly formed
the wild instincts of recently created human bejrig$0.1-4).

The importance of a change in mind-space or offfardnt perspective is
illustrated in the middle section of the po&milorace dedicates an entire stanza,
the crux of his poem (1.10.9-12), to Mercury’s waysh sense of humour, not
directed at mortals but at Apollo himself, whoesl lto a different and unexpected
understanding of a situation. Mercury brought Apat laugh at himself on being
outwitted by a child who could not be frightened thyeats(te, boves olim nisi
reddidisses / per dolum amotas, puerum minaci /evdom terret, viduos
pharetra / risit Apollg when you were a young boy, [0 Mercury], Apolloaade
verbal threats if you did not return his cattlelestoby wile, only to laugh at his
(own) empty quiver, 1.10. 9-12). Even a god’s uséanguage and threats does
not always bring about the desired results. Eveyod sometimes has imperfect
control over the gift of language Mercury had braiutp human beings. Even a
god can be brought to a new understanding of atsitu

Horace concludes this poem by describing two furet#al changes in
space. First, a reference to an historic changphgbical space brought about
under Mercury’s guidance; a change of space mdsvaet for the onset of a
history of Rome when Mercury watched over Priangssage from Troy (1.10.13—
16). Secondly, Mercury also watches over the mogbitant change of space for
the individual. When physical time has run outddnuman being, Mercury guides
him from the known space of the physical worldth® unknown time and space of
another realm. As messenger of the gods from alameke from below guperis
deorum / gratus et imjs1.10.19-20), Mercury straddles the physical amel t
metaphysical world. As guide he helps those in dhiarge to navigate these
different cosmologies to arrive safely in a differepace with a different concept
of time.

And with this insight in mind at the end of thesfirsection (1.1-1.10) of
Odesbook 1 a next question follows naturally: what ¢endone with this insight
regarding space and time?

% As if in passing, Mercury is mentioned as the seager of Jupiter and the gods, but
more explicitly as father of the lyre, the instrurhevhich serves as the very symbol of
Horace’s poetic masterye( canam, magni lovis et deorum / nuntium curvadyae
parentem 1.10.4-8). InOdes1.1.33-34 Horace’s request was that Polyhymnialsho
allow him to tune his lyre and practice his vocatio
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4. Odesbook 1.11-1.14: Choices regarding time (a respotes®desbook
1.1-1.10)

At the end of such a close-knit cycle portrayingiaitial exposition of a view
of the world as reflected specifically in an aseeamst of time and space Ddes
1.1-1.10, the reader finds himself in the positbasking: what now?

4.1 Odesl.11: Time in the futurec@rpe diem

Horace anticipates this question by the very fingirds of the next poem,
Odes1.11 €u ne quaesieris — scire nefas — quem mihi, qubi finem di
dederint,do not try to find out how much time you still lafdo not research what
end the gods have in store for you or m&here are two ways to respond to the
desire to control time or, to put it differently, $ee the future. The individual can,
as Leuconoé does in this poem, focus on the imrteeglaysical world which may
be revealed by calculations and the analysis oftraus¥ The focus could also be
on the larger incalculable cosmos where the indizidaccepts that time is not
under his own control. It is in this poem that middorace’s most quoted sayings
occurs: namelygarpe diem(1.11.8). This maxim contains the positive admoniti
that Leuconoé (the addressee of the poem) shogdgenactively with the time
that is at her disposal. By implication it also m&against squandering the present
by anticipating a time that may (or may not) beilatée in future.

The gender of the addressee is noteworthy. In it ¢ycle on time
(in book 1.4-9) the only two female addresseesthyfl.5) and Lydia (1.8), are
both portrayed as consuming other people’s fhigyrrha is put in the position
where she serves as an emotionally expensive tepeiperience for the young
gracilis puerand Lydia seems to take pleasure in ruining Sypati® used to be a
good man-of-action amongst comradesOlhes1.11, the first poem to respond to
the time-space situation as set out Qules book 1 (1.1-1.10), Leuconoé is
portrayed as wasting her own time by trying to glte how much of it is still left.

% Since numbers, and the system governing numiesgond to the will of the individual
(not in outcome but in application), it is natuthht individuals would attempt to use
such systems to calculate specific outcomes oomtral that which is not controllable.

% For those who believe that Horace had an uncabiliyy to manipulate the structure of
his compositions in the smallest detall, it willtremme as a surprise that these poems
(1.5 and 1.8) follow immediately after the firstdaimmediately before the last poem in
the list of poems on time&desl1.4-1.9).
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4.2 Odesl.12: Time in the past

In Odesl.11 an individual engages in a futile endeavoueke possession of time
in the future. INOdes1.12 quem virum aut heroa lyra vela actitibia sumis
celebrare, Cli® What man, what hero do you take to celebrateéherlyire or on
the sharp sounding flute, o Clio? 1.12.1-2) adudrédo Clio, the muse of history,
the poet takes the next logical step in the accotihts view of the world depicted
in the collection. The poet focuses on time in plast — that is mythological as
well as historical time. History can confer a statkin to immortality, where the
individual, by being remembered, is no longer bobgdhe time limit associated
with a normal life-span. Orpheus, who could infloeneven the rulers of the
underworld with his lyre, is listed as a first exglen of a man who transcends
physical space. Moving between physical space gatesin the underworld
signifies that the normal limitations charactergpace in the natural world have
been transcendétiThis feat results in Orpheus not only leading Hicy away
from space in the underworld, but also transcentdimg by being immortalised in
mythology.

The poem goes on to list the most important godgiriing in the
mythological world (1.12.13—-24) Mythological heroes, like Hercules, Castor and
Pollux (1.12.25-32) are next in line followed byetheroes from Roman history
(1.12.33-48). The list reflects two important aspeaf time. An ordinary mortal
can successfully transcend time (and enter histonfy with the support of the
larger cosmos as signified by the metaphor of intat®@who help or hinder this
achievement at will (1.12.49-60).

4.3 Odesl.13: Waste of time (personal circumstances)

Odes1.12 portrayed the rewards of time well-spentraicated by remembrance
in history or even transcendence into mythology.oTpoems on time misspent
flank this perspective. Leuconoé (in 1.11) has sdime under her own control
and should not squander this precious commoditymaaningless projections.
The protagonist ifDdes1.13 ¢um tu, Lydia, Telephi / cervicem roseam, cerea
Telephi / laudas bracchia, vae, meum / fervengdiifbile tumet iecur when you,
Lydia, praise the light-skinned neck of Telephus &arms like wax, alas, my
burning heart swells with bile difficult to contaifi.13.1-2) mismanages his time
by allowing his emotions to overwhelm him. In thradition of Sappho 31 and

% It is important to note that the instrument nekfte this achievement is the lyre, the

symbol of the lyric poet.
4 They are: Jupiter (1.12.13-16), Pallas AthenaZ17-20), Bacchus (1.12.21), Diana
(1.12.22-23) and Apollo (1.12.23-24).
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Catullus 51 the poet focuses on individual emoti@mphasizing an inability to
control a single reaction. It is significant thatthe larger scheme of things this
reaction is a waste of precious time. A limite@4gpan with an imminent last day
(suprema ... die1.13.20) should put things into a more realig@&rspective.
This rather harsh assessment puts the self-indecdgessociated with excessive
emotion into a context which underlines the wast®ived when time is misspent.

4.4 Odesl.14: Waste of time (socio-political environment)

In Odes1.13 the individual lacks self-control. The regslthat he wastes precious
time even though this time is finite. @des1.14 @ navis, referent in mare te
novi / fluctus o ship new waves drive you back to sea, 1.14.1a2k of control is
again the theme, but in this case the individudidkpless to influence the larger
environment in which he finds himself. The shipstéte subjected to relentless
onslaughts from nature is probably the best-knovetaphor for portraying the
helplessness of the individual to control his owvetial-political and physical
environment. However, even in this situation théividual still has some control
over his own reaction. In the last stanza the stith its precious cargon(nc
desiderium curague non leyinow my desire and unceasing care, 1.14.18) does
have the option to attempt to lay a course for tks®erous waters. Horace's view
of the world seems to suggest that even if the shgt the mercy of the elements,
some less threatening sea route might still bergited® In the same way, even if
the individual is completely at the mercy of hiwzeanment, some less destructive
personal choices might still be possible.

5. Odesbook 1.15-1.17: Personal choice in literature

Immediately following a poem on the vulnerabiliti/tbe individual to a situation
brought about by socio-political events in real djmhe next cluster of poems
(1.15-1.17) focuses on the exposure of an individoaevents in a literary
environment? These three poem®{@esbook 1.15-17) form a natural unit. They
also function as a type of intermezzo. They eté&realthe more realistic
environment of the previous 14 poems by meansfefarces to the literary world.
Each poem reflects the results of one individueltigice at a specific point in time.
Each poem is worked out in terms of a differerdréity genre (epic, lyric and

“ |t seems suggestive that decisions made by stateshave this quality of either
exacerbating an already tense situation or diffugicompletely — all depending on the
course steered.

42 Here the poet speculates on the outcome of avidingl’s choices in a world of literary
situations, exemplified in a literary setting astpayed in different literary genres.
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pastoral) representing as it were three possibégigenvironments with a literary
view of the world as background.

5.1 Odesl.15: Personal choice portrayed in epic

In Odes 1.15 pastor cum traheret per freta navibus ldaeis Hefenperfidus
hospitam;when the treacherous shepherd rushed Helen hiedsoatvay over the
sea in Trojan ships ... 1.15.1-2) Paris’s personaicehfor Aphrodite eventually
resulted in the abduction of Helen and the epit d&lTroy. A simple choice,
understandable from a personal perspective, resuttse destruction of an entire
society.

5.2 Odesl.16: Personal choice portrayed in lyric poetry

In Odes1.16 © matre pulchra filia pulchrioro daughter more beautiful than
your beautiful mother) the poet uses nearly thdreenpoem to describe the
consequences of anger (1.16.5-21). The lack ofcsaelfrol that accompanies
anger makes it practically impossible to curb (1536), putting it on a par to
being possessed by some external force. It seenifs Hgrace is warning the
woman in the poem (thélia pulchrior) that anger unchecked can have dire
consequences. With the subtlety of a modern pspdisil Horace does not
exacerbate her anger, but rather ostensibly allbersto have her wayq(em
criminosis cumque voles modum / pones iambis, flawema / sive mari libet
Hadriano, 1.16.2-4, give whatever end you want to my meaasli either by
burning or [drowning them] in the Adriatic). A gemaédiscourse on anger follows
where Horace gives ample evidence of his thorouglerstanding of the topic.
His empathy for anyone suffering from this conditiis clear. He has smoothly
prepared the way for theompesce menteffcalm yourself, 1.16.22) which he
immediately follows byme quoquejndicating (as a fellow sufferer) his own
susceptibility to this condition.

Horace has again underlined lyric poetry’s uniqbditsg to capture the
individual and the individual’s personality andatbnships. Again the choice for
the poet was simple. He used the tools of his t(ade poetry) to persuade the
filia of his point of view. The result of a simple choitan be complex and hurtful,
requiring retribution in the form of yet anothergmo admitting the dire effects of
uncontrolled wrath?

4 irae Thyesten exitio gravi stravere wrath brought Thyestes down in terrible
destruction, 1.16.17-18.
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5.3 0Odesl.17: Personal choice portrayed in pastoral poetry

Finally, in Odes1.17 gelox amoenum saepe Lucretilem / mutat Lycaeo Faunu
swift Faunus often exchanges striking Lucretilis fycaeus, 1.17.1-2) the open
possibilities and ideal environment of the pastgettire are described as the only
situation in which the consequences of individuabice do not seem retributive
and harsh* Only in the idyllic world of pastoral poetry cahet poet state with
confidence that the gods are on his side and ositleeof his mused{ me tuentur,
dis pietas mea / et Musa cordi €s17.13-14).

The poet, however, lives in the real worlddesbook 1.18-1.22 turns to
how the poet should respond, not to literary entengn but to challenges in the
present.

6. Odesbook 1.18-1.22: Choices regarding time (personal)

These five poemsddes1.18-1.22) form a unit. They illustrate the bgsiemise
regarding time as depicted desbook 1.4-9 by focusing on how the present
impacts on the lyric poet and how this individusgponds or should respond to the
challenge of limited timé&. In these five poems the poet therefore turns his
attention away from literary genres to focus oreaidtion of his own immediate
world.

6.1 Odesl.18: Live in the present, create something ag liopthe future

As opposed to the idyllic world of pastoral poetthe poet's reality needs
protection. This extraordinary protection is grahtam by Bacchus, as god of
inspiration, Apollo, as god of music and Venus addgss of love with whom the
lyric poet has a special relationship.

Odes1.18 fullam, Vare, sacra vite prius severis arborgimmu should plant
no tree rather than the sacred vine, o Varescourages the planting of a vine
specifically. The fruit of the vine above all elbest supports the individual in
coping with difficult circumstances in the presefmeque / mordaces aliter
diffugiunt sollicitudines 1.18.3-4, and biting cares are not driven awayng
other manner). At the same time, wine symbolizessmape from the present, even
from the limits of time, since the grape itselfisaends its natural life-span when
turned into wine. The complicated symbolism vesiadthe vine contains,

4 Cf. Nisbet & Hubbard’s summary of the idyllic feelingortrayed by the poem
(1970:216-217).

% In Horace’s poetry the middle section of a stiuetregularly reflects the crux of the
matter under discussio@desl1.18 and 19 directly precede the middle of théectibn,
where the reader might expect some expositioneotthx of the whole book.
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simultaneously, an escape from the present asaseall paradoxical transcendence
of time altogethef® The poet's reality is at least as complex.

6.2 Odesl1.19: Motivation for the advice given in 1.18 okeacontrol of the
present

Odes1.19 fnater saeva Cupidinum / Thebanaeque iubet me Serpeier,the
cruel mother of the Cupids together with the sofftefban Semele commands me,
1.19.1-2) illustrates how the advice given in thevpus ode has practical
consequences. It gives an example of how, aftaivatibn, the fruit of the vine
supports the individual to overcome difficult cirostances in the present.
Odes1.19 is addressed to both the goddess of lovahendod of wine, Venus and
Bacchus, respectively. Venus has limited the poetdity to act, or more
specifically has prevented his writing about arlyeottopic than loven(e ... Venus

. hec patitur Scythas et ... animosum ... Parthum eliceec quae nihil
attinent .., Venus does not suffer me to write / talk aboet Stythians or the bold
Parthians, or whatever else is not relevant, 1-1129 However, in the last stanza
Bacchus, with the help of wine, supports the poattempt to write at least a love
poem. With this poem the poet will have some cdnweer his present
circumstances, since, by doing her bidding, he béllable to petition the goddess
for support. Ironically it is wine that helps him o Venus’s bidding and so
overcome the initial handicap she placed on thé. poe

The whole is also symbolic of how a person can tketrol of his time,
to a limited extent as well as with some exterrid| aven when circumstances
seem to be rather restrictive.

These two poemg)des1.18 and 1.19) together again express an important
aspect of Horace’s view of the world. Physical tilméoth limited and under the
limited control of the individual. However, inspilan — as symbolized by
Bacchus’s support — helps the poet to transcendrihment by writing a poem
that overcomes not only the restrictions of the mpinbut also the limitations of
physical time, since the poem, once written, esséipge altogether.

6.3 Odes 1.20: Celebrate achievements from the past omgakiontrol of
personal space

Horace dedicate®desl.20 {ile potabis modicis Sabinuygu will drink ordinary
Sabine wine [with me]) the first poem of the secdwadf of Odesbook 1, to his

4 Nisbet & Hubbard 1970:229 points out that Horéseplaying a complicated literary
game’ in this poem.
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patron Maecend$,just as he dedicate@®des 1.1, the first poem of the first
half of the collection, to him. In the previous pgeOdes1.19, wine was used
to ease the pressures of the present moment. ldosw the individual took
control of his time. INOdes1.20 the crushed fruit of the vine is used to loele
— in the present — a moment of individual achievetmealled forth from the
past® The poem also subtly overcomes some constraintspate. Maecenas
(1.20.5) may be used to a more luxurious environrf@aecubum.. tum tu bibes
1.20.10, then you may drink Caecubum ...) but (evetinary) wine offered to
him in friendship is special, eliminating the rélat social positions of the two
friends on this occasion.

6.4 Odesl1.21: Reminder of the individual's lack of contraVer his larger
environmenttempus fugit

Having just celebrated Maecenas’ achievement®des 1.20, the next poem,
Odes 1.21 Qianam tenerae dicite virginesyoung maidens, praise Diana)
begs Apollo to keep at bay circumstances harmfuhé present. Apollo should
keep away war, famine and iline8she three great destroyers of human life over
which the individual has no control, so that thdividual's time span in which to
realize his possible attainments not be curbed \@neerased by external
circumstances.

47 The terms of this invitation call to mind Catlti3 ¢enabis bene, mi Fabujle

‘8 datus in theatrd cum tibi laudes/ care Maecenas eques, ut patefrfluminis ripae
simul et iocosa/ redderet laudes tibi Vaticani montis imago(Odes 1.20.3-8),
when in the theatre you were applauded thus, demhk Maecenas that the banks
of your home river and the delighted echo of thetidda hill acclaimed your
honour). It is interesting to note that both in finst ode of the collectionddes1.1) and
in this ode Qdes 1.20) Horace refers to Maecenas’ birtBdes 1.1 Maecenas
atavis edite regibysOdes 1.20 care Maecenas equesin the final poem of the
collection, where Horace refers to his own achiexets), he too mentions his own
situation at birth before going on to point out tépecific poetic achievement
(Odes 3.30.12-14:ex humili potend princepsAeolium Carmen ad lItalos deduxisse
modo3.

49 hic bellum lacrimosum, hic miseram famem, pestenagpepulo ... in / Persas atque
Beritannos / vestra motus aget pr€@resl.21.13-16, touched by your prayer he will
send tearful war, miserable famine and iliness afn@y the people to the Parthians and
Britons).

% It may be that a positive request (asking the gmdlirect war, plague and famine
elsewhereif Persas atque Britanno4,21.15) has a better chance of being granted than
a more general ‘please do not...".
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6.5. 0Odesl.22: Further motivation for the advice in 1.18constructive use of
inspiration protects against even dire externaaty from the environment

Odesl.22 (nteger vitae scelerisque purus person of integrity and one free from
guilt) brings to a close this group of five poenmuUsing on how the present
impacts on the individual and his practical resgottsthe challenges he faces. In
this poem it is not Bacchus with his gift of windneveases the stresses and strains
of the present, but Venus'’s gift of Id¥¢éhat protects the poet from life-threatening
circumstances even in the poet's own home environisdva lupus in Sabinaa
wolf in my Sabine wood, 1.22.9).

The rest of the collectiorOdes1.23—-38) depicts specific examples of the
poet's general view on space and time as portrayélde poems in the preceding
section of the collectionQdes1.1-22). As can be expected, poems in the section
depicting specific examplesOfles 1.23-38) are organized in small clusters
representing individual aspects of a theme idextifand presented previously
(Odes 1.1-22). In this latter sectiorO¢les 1.1-22) space was associated with
mental space and insight rather than geographitigrasTime was portrayed as
being largely under the control of the individualasting time was to be avoided.

It is significant that where the first section bktcollection Qdes1.1-22)
started with space and the individual’'s situationai more or less fixed place
in space caused by birth and talent (for which as@® was not personally
responsible), the second section of the collectionles 1.23-38) focuses on
time — something for which the individual is indepeérsonally responsible. It is
therefore appropriate that when the poet turnsetsgnal responsibility for using
time properly, he starts this section of the cditetwith three distinct examples.

7. Odesbook 1.23-1.25:; Three different responses to ttelenge posed by
limited time

7.1 Odesl.23:Carpe diemignored

Odes1.22 concluded the previous cluster of poems lajcating that the lyric
poet was protected from threats in the presentauser he had dedicated all his
time to writing poetry in praise of a powerful gedd. The next three poems
(Odes 1.23-25) give examples of other ways in which pergl one’s time.
In Oded.23 {itas hinnuleo me similis, Chloé / quaerenti pawida. / matrem non

. pone sub curru nimium propinqui / solis in terrandbus negata: / dulce ridentem
Lalagen amabo, / dulce loquenté¢®desl.22.21-24), place me under the chariot of the
sun, too close to the earth, empty of structured|l llove my sweetly laughing, sweet-
talking Lalage.
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sine vano ... metyou avoid me, Chlog, like a young deer, with sessefear of
drafts and copses ... [a young deer] searchingtfonérvous mother, 1.23.1-4)
Chloé refuses to grasp the fleeing moment, becaisder youth and her
inexperience. She has not grasped the implicatibine passing. Like the deer,
she is focused on senseless fears, but unlike ¢be @norant of any sense of
time) she indeed overlooks the real threat — tfi#ihte passing.

7.2 Odesl.24:Carpe diemachieved

Odes 1.24 @uis desiderio sit pudor aut modus / tam cari dafitwhat curb
or check should there be to mourning someone soedal ... 1.24.1-2) is a
reprimand to Vergil. When confronted with an outsliag example of someone
who spent his time well, Vergil reacts by wasting bwn time in mourning
something that cannot be changedle refuses to find solace in the fact that
Quintilian should indeed be praised for making thest of the time he had.
Quintilian should therefore not be mourned buteathken as example.

7.3 Odesl.25: Regret for not grasping the momexatrpe diemignored)

Odes 1.25 parcius iunctas quatiunt fenestrtakess frequently do randy young
men shake your closed windojvdepicts a classic example of the regret assatiate
with the realization that time has run out and thate is no hope for the future.
If the future is as frightening as is threatenedhia poem, capitalizing on the
present makes good sense. Horace paints an alfréqdric picture of the awful
future awaiting Lydia if she ignores the opportigstof the present. This is a last
ditch attempt to persuade her to seize the momedtrat let the present just
slip by.

Time remains the central theme in the next threzsobh this case the poet,
always the realist, focuses not on the construatise of time (or not), but on
the coping mechanisms employed to overcome diffisitlhations. It is not only a
matter of making the most of the time we have. Veftgn it is a question of
coping with some of the difficulties associatedhattie moment. In this section the
poems do not reflect the encouragemeatpe diemlt is a matter obupera diem
(survive the day).

%2 See Akbar Kahn's illuminating article on the pogf99:73-84).
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8. Odeshook 1.26-1.28: Coping with difficult situations

8.1 0Odesl.26: Cope by means of creative effort, aidedngyrhuse

Future regret as threat underpins the common thefrihe next three poems.
They focus on aid for the poet to overcome onehefrhost pervasive challenges
faced by man: not only grasping the moment, butoalloften also having to cope
with it. In fact in the first line ofOdes1.26 (nusis amicus tristitam et metus /
tradam protervis ... ventisas one beloved to the muses, | shall drive otrbgo
and dread towards the rough winds, 1.26 1-2) thet pmclaims that protected
by the muses, he is able to banish all negativiinfgefrom his mind, also those
associated with the inability to make the mosth# thoment by continuing his
creative effortstil sine te mei / prosunt honoresithout you [0 muse] my efforts
are of no use, 1.26.9-10). In so doing the poerkspip on the remorse and fear
presented in the previous poe@desl.25 9-20) where the inexorable passage of
time underlined the necessity of making the mosthef current moment. In the
present poem (1.26) the muse comes to the poat'sw@giporting his creative
efforts which, in the form of a poem, can escageddstruction associated with the
passage of time.

8.2 0Odesl.27: Cope by means of creative effort aided bydRas

Odes1.27 fatis in usum laetitiae scyphis / pugnare thracist) ieis a Thracian
custom to fight amid glasses used for pleajwteells on how Bacchus aids the
poet, by means of wine used in moderation, to eraghoem. The poet will drink
the proferred Falerniafvultis severi me quoque sumere partem Felevi@ want
me to drink some of the robust Falernian? 1.27.p-iOthe victim of an
overwhelming passion agrees to talk about his titngnon alia bibam/ mercede
with no other payment will | drink, 1.27.13-14). Bigscribing the situation in a
poem, the great vortex of emotions overwhelmingvibém, is made cleamgiianta
laboras in Charybdi in what great spiraling current do you toil, 129).
The sufferer & miser ... puerah, miserable youth, 1.27.18-20) has to cope with
his painful condition, from which previously notesvmythical Pegasus could have
saved him \ix ... te ... Pegasus expedi&t27.23-24). Using this example, the
poet suggests that an overwhelming situation cabrbaght under some control
if the victim can bring himself to describe his Ifegs in words. Since the poet
states that his own participation in the feast ddpeon the sufferer talking, peer
pressure is brought to bear. Supposedly the sufééi@uld talk lest the poet leave.
The real aim of the request is, of course, notdhbigl pro quo The aim is to get the
miser puerto share his experience and maybe to find somef t®} unburdening
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his soul to sympathetic eargu{dquid habes, age,/ depone tutis auribus, Odes
1.27.17-18).

The implication is that the creative effort reqdiréo put an emotional
experience into words, gives the experience stradqtd. Catullus 8). In the present
scenario a little support from Bacchus may helprowme the initial difficulties, as
well as the fact that the poet has already antiegpahe sufferer's words by
describing his condition in great detail (1.27.14)-2Not much remains to be told.
The difficulties of the present can indeed be niastby creative effort.

8.3 0desl.28: Cope because of the constraints of necessity

Odes1.28 (e maris et terrae numeroque carentis harenae /soem,you, who
delineate the sea and the land and sand withoutb@yn1.28.1-2) puts the
previous two poems into a harsh context by addrgdasie words of the poem to a
corpse.Odes1.26 and 1.27 both focused on ways in which toecafih difficult
circumstancesOdes1.28 comes to the conclusion that endless aganiairer a
situation is an indulgence. In reality time is feni one darkness awaits all
humankind and the road ending in death must bevieltl only onceged omnes
una manet nox / et calcanda semel via letit one night waits for all, and the path
of death must be paced only once, 1.28.15). Anviddal has to cope with
whatever confronts him because death terminatespdibns. The luxury of not
coping is in fact a denial of death. This attitwfenot coping represents a lack of
insight into the human condition where time isténi

9. Odesbook 1.29-1.32: Hostile circumstances regardingeti— examples

The next four poemgJdes1.29-1.32) form another cluster. This clustersiitates

the conclusion reached in the previous three ofle¥6{1.28) by giving specific
examples of how this lack of insight into the fHwat limited time is basic to the
human condition, is manifested. The focus is orviddals who demonstrate this
deficiency and lack of understanding by squandetimg on misguided objectives.

9.1 0Odesl.29: The quest for fame

Odesl1.29 (cci, beatis nunc Arabum invides gadiscius now you are envious of
the rich treasures of the Arabians) depicts Iceul® had promise as a scholar
(pollicitus meliorg you promised better things, 1.29.16), but who nams his
attention to an ill-suited quest for fame and foeas a soldier. He makes such
inappropriate use of his time, that it equals aenapt at changing the laws of
physics and bringing about a condition where whdsvs backwards (1.29.10-11).
If Iccius’s actions represent the denial of a galgraccepted law of physics, his
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actions equally represent his misunderstandingnother law of nature. In the
human condition, time is finite. It is a crime toissrapply that time by
inappropriate pursuits.

9.2 0Odesl.30: Quest for eternal youth

Odes1.30 © Venus, regina Cnidi Pahigue Venus, queen of Cnidos and Paphos
describes an invocation to Venus and other mytlieaigs (Cupid, the Graces, the
Nymphs and Mercury) to come to Glycera’s aid, obsly in a plea for success in
love. The irony of the poem lies in an appeal thauth (uventas)also should
accompany the group. Not only is this a misguidsgliest for time not to padsut
also an unrealistic appeal for youth always tolbedawith love parum comis sine
te luventasand without you (O Venus) youth is insufficienfijeasing, 1.30.7).
The desire not only for unlimited time (eternal #fgy but also to have this
condition accompanied by love implies a rather lhhaejection of the imperfect
present even though this present is the prerequitthe human condition.

9.3 0Odesl.31: What constitutes a likely request with reigartime?

After two such examples of misdirected effdifes1.31 quid dedicatum poscit
Apollinem / vate® what does the poet require from consecrated applurns to
what the poet would consider to be a sensible mtdfuem the gods. Except for its
final request, the entire poem lists what the ploets not need. This underlines the
importance of what the poet does ask from Apollthemend: contentment, a sound
body in a sound mind, and continued poetic cragtifui paratis et valido mihi, /
Latoe, dones et, precor, integra / cum mente, ngoetn senectam/ degere nec
cithara carentemlet me enjoy what | have, o son of Latona, heailthyody with a
sound mind and | pray, not to spend a difficult alge and not lacking [power
over] the lyre, 1.31.17-20No philosopher could come up with a more appragria
request to direct to the gods. No human being casikdfor more.

9.4 Odesl.32: What constitutes a liketyuid pro quowith regard to time?

Immediately following this realistic request, th@ep acknowledges its com-
prehensiveness. I@desl1.32 poscimur. si quid uacui sub umbra, lusimus tecum
| am asked. If idle, I've ever played with you ihet shade [0 lyre],1.32.1-2)
he therefore recognises the debt he owes to the goth one single word
poscimur | am asked. This implies that as the gods aredas perform so, too,
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the poet must respond to requests made ofhirhis poem ends the cluster that
started with two examples of time misspent: Icamgaging in a quest as futile
as an attempt to ignore the laws of physics (to enalater flow backwards,
Odes 1.29) and a request for eternal youth aligned Jithe Odes 1.30)*
The cluster now ends with the poet taking up hipoasibilities. If he requested
contentment, a sound mind, a sound body and cadinmastery over his lyre
(nec cithara carentem@des 1.31.20), he now acknowledges thaid pro quo
caused by his request and the poet asks his lyreelp Galve / rite vocantiduly
be auspicious to him who calls on you, 1.32.15-sk6}that he too may fulfil his
obligations and produce a poem.

10. Odesbook 1.33-1.35: Hostile circumstances regardingcgp

Early in the collection @des1.1-1.9) the poet’s description of space and time
underlined the individual’s limited control overthoThe cluster ifDded.29-1.32
presented individuals not understanding the immdctime on their lives. The
poems focused on two unlikely quests: Iccius loghor fame as a soldier instead
of as a scholar, and an appeal to Venus to gramatyouth aligned with love. In
this next cluster (1.33-1.35) the individual igte mercy of the space in which he
finds himself. This larger environment is capridgolthough the poet has some
control over his lyre, ironically this only serve® underline his overall
vulnerability.

10.1 Odesl.33: Hostile circumstances attributed to Venus

In Odes1.33 QAlbi, ne doleas plus nimio memor / immitis Glycerde not,

O Albius, mourn more than is fitting, in memory ledirsh Glycerg a malicious
Venus delights in her power over individuagéc(visum Veneri, cui placet impares
/ formas atque animos sub iuga aénea / saevormitiem ioco this is Venus’'s
vision, whose pleasure it is in savage enjoymerttiid together under her bronze
yoke, bodies and minds that do not fit, 1.33.10-18)the poem there is no
solution to this situation. The individual is theénion and as such subjected to the
wilfulness of a capricious divine ruler, Venus. Tdés only one way to cope: an
ironic acknowledgement of the reality of the siioiat(1.33.13-16%:

® A quid pro quocan be expected in a society where reciprocitypsttp all social

intercourse.

The mythological examples of how this turns dudidd be sufficient deterrent.

ipsum me melior cum peteret Venlgrata detinuit compede Myrtaldibertina, fretis
acrior Hadriae / curvantis Calabros sinysvhen a better Venus sought me out, freed
Myrtale retained me in pleasant confinement, Mertahore destructive than the
breakers of the Adriatic curving round the guliC#labria,1.33.13-16.

54
55
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10.2 Odesl.34: hostile circumstances attributed to Fortune

In Odes 1.34 parcus deorum cultor et infrequens cautious and sporadic
celebrant of the gods)upiter is all-powerful alet ... deus1.34.12-13) and
delights in being unpredictable. His power mangesself in Fortuna’'s wilful
pleasure in generating change in the situatiomefitdividual binc apicem rapax

/ Fortuna ... sustulit, hic posuisse gaudfgbm him Fortune seizes the crown,
relishing to dispose of it elsewhere, 1.34.14-16Yhe individual has not yet
realised that circumstances are not under his alprikre poet sums it up for him:
valet ima summis mutar€l.32.12-13) The extremes involved are striking: the
lowest has the power to change with the highesis Tépresents not just a slight
adjustment. This is fundamental change which catérduman beings on an on-
going basis. A thinking human being should at lemstnowledge this reality,
especially one who starts out as knowledgeablekinéd of wisdom that the rest of
the poem proves is not wisdom at afis@nientis dum sapientiae / consultus erro,
1.34.2-3).

10.3 Odesl.35: Hostile circumstances in general

Odesl.35 Q diva, gratum quae regis Antiyi® goddess, who rules over Antium)
brings the cluster on the unfavourable environmenean end with a detailed
description of a hostile environment, savouringpitsvers over the individual. Fate
and necessity determine both the spaeedradu,from [a lowly] position, 1.35.2)
and the timerfiortale corpusthe finite body 1.35.3) allotted to any individu@b

a significant degree Fate and necessity also dotiteopolitical organisation or
state {mperiumque frangat[bringing] the ruling power to ruin, 1.35.16). tie
state is ruined, the environment of the individeéahnges fundamentally. This
condition forces the individuals concerned to aekedge their vulnerability and
admit to their powerlessness vis-a-vis the statktharefore also to the world at
large. It brings the individual to the requiredigig into his vulnerable position in
the world — a final assessment without which théirdual will not be able to
make sense of his circumstances. Subsequenitycés the individual to focus on
what is possible in the future regarding both tiamel space, in spite of a hostile
environment.

11. Odesbook 1.36-1.38: Final views on space and time

11.1 Odesl.36: Philosophical overview of individual spaceldime

The last cluster in the collection begins witliles1.36 €t ture et fidibus iuvat /
placarg and with incense and strings may it help to meas.36.1-2), a
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prosphonetikonwelcoming the voyager back from his travelsslsiriking to note
thatOdes1.36, the third-last poem in the collection, idirect parallel tdDdesl.3.
This latter poem, aropemptikonpegged for Vergil's safe return from his voyage.
The outcome of Vergil's journey at the beginning tbé collection was open.
The happy return iDdesl1.36 suggests that some stocktaking of the pgmticey
undertaken through the collection would not be ihaisgd.

11.2 Odesl.37: Example of an exceptional individual’'s uésmace and time

Celebration would certainly be associated with fingt line of the next poem,
Odes1.37 fiunc est bibendum, nunc pede libero / pulsandaggibw is the time
to drink, now the time for the ground to be stompeith feet that are free,
1.37.1-2). However, the joyful celebration callemt because of the defeat of
Anthony and Cleopatra is not as straightforward nsight be expected. The
downfall of Cleopatra represents the conquest chrah-enemy of Rome. It also
portrays an admirable woman, who with remarkabliediscipline takes control of
her own circumstances (her own space) and of the aillotted to her. In spite of a
hostile environment, she indeed manages to achikweat an individual can hope
to achieve mentally. It is striking that Horace qaets Cleopatra, a foreigner, an
enemy of the state and a womanttesexample of an individual taking control of
her own space and time. In so doing she copes avitindifferent environment
represented metaphorically by the wilful malicioess of the gods (as portrayed
inter alia by Odes1.33-1.35) with exemplary fortitude.

11.3 Odesl.38:Example of an ordinary individual’s use of spacd ime

Exactly because the world is indifferent, anothikeraative is presented by the
final poem in book 1 of the collectio@des1.38(persicos odi, puer, apparatuk
hate Persian splendour, my good fellow, 1.38.1)s Ththe simplest poem in the
whole collection. As opposed to an example frontonjs Cleopatra, who coped
courageously with a spectacular individual faterdde illustrates how he, as an
ordinary individual, manages his own time and spaigefocuses on essentials. He
does not look for what is pasbéa ... serathe late rose, 1.38.3—4). He is satisfied
with his space and does not embellish his envirariimevain €implici myrto nihil
adlabores,add nothing to the modest myrtle, 1.38%5n short, in spite of the
preceding rather harsh portrayal of the human e¢mmgiHorace, in this last poem
of book 1, radiates the very contentment that he begged from the gods in
Odes1.31.

% Cf. Syndikus 1973:19 who points outlass fur den Menschen im scheinbar

Alltaglichsten und ohne Mihe Erreichbaren das Gliiol das Heil liegen kafn
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Conclusion

This illustration of contentment is the concludistgtement on Horace’s ideas on
time and space depicted in this first book of f@des In an unpredictable
environment, individuals determine very little. Jheave little influence on where
they are. They have even less influence on how ntinod they have. Individuals
only have control over how they manage their speapace and time. If an
individual understands his relative position in ttwsmic order, he is in a better
position to make the most of this situation, evigheé latter is not to his liking.

In his Odesbook 1 the poet Horace in his own unique way ergldihow
he saw the world and in doing so he attempted tkensense of the human
condition. The carefully constructed sequence a@nporeflected in book 1 of the
Odesseems to suggest that Horace also came to grthssaime of the main ideas
and aims of both the Epicureans and the Stoics.philesophical ideas imbedded
in the poems may not be new, but how Horace hiatethiese ideas by means of
the very sequence in which specific poems appgamiguely Horatian.

The philosophy reflected in the sequence of thensomay contain only a
fleeting reference to Horace’s interpretation aftsphilosophies, but the lyric poet
has drawn his line in the sand and has stakeddiis ¢o fame. His poems do not
only match up to those of his Greek predecessdtsregards to metre. His poems,
by the very order in which they appear, also htra &rger philosophical frame of
reference. If the interpretation of this philosagaiienvironment is idiosyncratic,
this is the prerogative of the lyric poettxosa lyra.In the final analysis, this lyric
poet can claim contentment with his situation dkected inOdes1.38” — and
any philosopher would do well to do better.

BIBLIOGRAPHY

Anderson, W S (ed). 1999Why Horace? A collection of interpretations
Wauconda: Bolchazy-Carducci Publishers.

Collinge, N E 1961The structure of Horace’®des London: Oxford University
Press.

Commager, S 1962The odes of Horace: A critical studilew Haven: Yale
University Press.

Davis, G 1991 Polyhymnia: The rhetoric of Horatian lyric discoersBerkeley:
University of California Press.

Frankel, E 1957Horace Oxford: Clarendon.

5 Indeed, Horace's situation embodies both the WEpiEn and Stoic ideals of self-
sufficiency @utarkeig and contentment, freedom from anxiedyafaxia) as well as the
Stoic idea of happinessiy{daimonid.



46 THOM

Kahn, H Akbar. 1999. Horace’s ode to Virgil on teath of Quintilius: 1.24.
In Anderson, W SWhy Horace? A collection of interpretatiqré3—84.

Kiessling, A and Heinze, R, with addenda by Burék,1958. Q. Horatius
Flaccus Oden und Epoden(9" edition). Berlin. Weidmannsche
Verlagsbuchhandlung.

McClatchy, J D (ed). 200Zorace theOdes New translations by contemporary
poets Princeton, N J: Princeton University Press.

Nisbet, R G M & Hubbard, M 19704 commentary on Horac®des Book 1
Oxford: Clarendon Press.

Pomeroy, A J 1999. A man at a spring: Hor@des1.1. In Anderson, W SWhy
Horace? A collection of interpretation3—-19.

Santirocco, M 1986Unity and design in Horace'®des. Chapel Hill: University
of North Carolina Press.

Schenker, D J 1993. Poetic voices in the RoMdas CJ 88.2:147-166.

Syndikus, H P 1989Die Lyrik des Horaz .| Darmstadt: Wissenschaftliche
Buchgesellschaft.

Van Sickle, J 2004The design of Virgil's Bucolic€™ edition). London: Bristol
Classical Press.

Von Albrecht, M 1995. Horaz und die europaischeeiatur. Gymnasium
102.4:289-304.

West, D 1995Horace Odes 1. Carpe diem. Text, translation anchimntary.
Oxford: Clarendon Press.

Zetzel, Z E G 1980. Horace’kiber Sermonum:The structure of ambiguity.
Arethusal3:59-77.



