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Introduction

I have selected ten epigrams attributed to Straton of Sardis and translated them into
Afrikaans. The inspiration came to me as I realised that there is a need to break
social barriers that have burdened the LGBTQ+ community. I often meet young
men who have suppressed their feelings out of fear for their families and social
expectations. In order to combat these fears, there is a plethora of published
literature that deals with homosexuality, however, there is a clear lack of Afrikaans
publications. In the case of these epigrams, it seems that translators tend to shy
away from them as they are evidently vulgar and touches sensitive topics and thus,
I decided to undertake this translation. These epigrams were admittedly written in a
different time with different views on sexuality, this does not, however, deny the
existence of sexual attraction and love between the same sex. The more material
that is available to young people, the more homosexuality will be normalised,
assisting many individuals to accept themselves.

The selected epigrams come from 7he Mousa Paidike compiled by Straton
of Sardis during the reign of Hadrian in the second century CE, which forms a part
of The Greek Anthology. The poems in The Mousa Paidike mostly consist of
several aspects of pederastic love that varies in tone from light-heartedness to
graveness." Hine (2001) published an updated English translation of The Musa
Paidike and opted to transmit the original Greek meter into English by ‘[using a]
blank verse, but chose to echo the sound of the Greek more directly’.> This
technique allowed him to write more freely in English, he maintained a meter that
is familiar to the reader but he did not do away with the original sense the authors
had in mind. One problem which I have noticed with his method is that the Greek
original seems to be sacrificed in order to produce a pleasing translation for an
English reader. I decided to rather sacrifice the poetic meter in order to produce a
translation that is as close as possible in sense to the Greek. However, in certain
instances, an ad literam translation would make little sense and I took the liberty to

' Hine 2001:IX.
2 Hine 2001:XVIIIL.
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adjust my translation in order to convey my interpretation of the text. The second
hurdle I faced was how to interpret certain words which have an obscure or crude
meaning. A modern reader could perceive a word as crude whereas the word might
have had a different meaning to the Ancient Greeks.’ Thus it is important to note
that the words translated did not necessarily have the same connotation to profanity
in the original as they do to us.

Greek texts *
12.4 XTPATONOX

axpuf] dwdexétovg Emépmopat: £0Tt 6€ TOHTOV

D TPIOKUBEKETNG TOVAD ToBEWVdTEPOC:

O TO 3G EMTA VEPWV, YAVKEPDTEPOV GvO0g Epdtmv

TepmVOTEPOG 6 O TPiTNG TIEVTASOG APYOUEVOG:

£Eemkadéxartov 6& Be®dv £1og: £BOOpOTOV OE 5
Kol dékatov {NTelv ovK EUOV, AAAL ALOC.

€l 6 énl mpeoPutépoug Tig Exel mdBov, ovkETL Tailet,

GAN” fjom (ntel < tov & amapepopevoc.’

12.9 TOY AYTOY

apti kaAde, Addmpe, o0, Kol PIAEOLGL TETELPOG:
GAAG Kol Fiv YNUNG, OVK amoAenyoueba.

12.11 TOY AYTOY

€x0ec Eywv ava vokta DOoTpaToV, 00K £5UVHONY,
Ketvov, TG EIM®; TAVTA TOPUCYOUEVOL.

GAN €ue uniét’ Eyotte eilol pidov, GAL’ dmod mhpyov
piyat’, énel Ainv Actoavaé yéyova,

*  Hine 2001: XVL
¢ The text is taken from The Greek Anthology IV (Paton 1918).
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12.192 TOY AYTOY

0V TEPTIOVGL KOUOL LLE, TEPIGGOTEPOL TE KIKIVVOL,
TEYVIG, 00 PUGEWG EPYl S180GKOUEVOL:

GAAG TohonoTpitov mandog PHmog O yopapitng,
Kol ypotr] LEAE®V GapKl ATavopéEVT.

NOVG AKOAADTIGTOG £ULOG TTO00G: 1) OE YoT|TIg
popoetn Inivtépng Epyov Exet Iaging.

12.200 TOY AYTOY

Ho® duomepiAnmTo GIALOTO, KOl Lo IUOOEL
PwVag, kai cBevapny €k yepoOc avtifeoty

Kol UMy kal tov, 6t° €otiv €v dykdotv, 000 Bédovta
Kol TapEyovTa 0oV, 0O TavL oM Tt OEAW:

BAAGL TOV 8K TOVTOV AUQOTV HEGOV, 010V EKETvov
TOV Kol [ TopEXEV €100T0L Kol TOPEXELY.

12.203 TOY AYTOY

ovK £0€hovTa QUAETC pe, PIAD & £yd oK £0EAovTaL:
gbKoAog fiv pedy®, SVGKOAOG iV ETAy®.

12.223 TOY AYTOY

TEPTVOV OAWC TO TPOCOTOV ELLOL TPOGIOVTOG UTOPKET:
00KETL O EEOmMOEY Kal ToPLOVTH PAET®.

ot yap Kol dyaipo 00D kai vov OpduEY

avtiov, o0 mavimg kai TOV OmeOod0ouoV,

12.240 TOY AYTOY

710M pot ool pev Emt kpotdpoioy E0gipat,

Kol TE0G &V UNPOiC ApyOv AmoKpEUATIL:

Opyelg 8” GmpnKrol, YaAemOV O€ e YRpag IKAveL
oipou: moyilewv oida, koi od Svvopat.
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12.243 TOY AYTOY

€l pe 10 muyilew dmolmAieke, Kol 610 TodTO
T éxtpépopon Todaypdv, Zeb, Kpedypav pe mOEL.

12.244 TOY AYTOY

fiv éoidm TvaL Agvkdv, amdAAvpat: fiv 8¢ pekiypovv,
katopat: fiv EavOov &, e0BV¢ 6hog Aélvpat.

12.249 TOY AYTOY

Bovmointe péMoca, mo0ev péA toopov idodoa

Tod0g £Q° VAAENY Syiv DIEPTETACAL,

oV mavon Poppedoa, kai avBoroyotot BEhovoa

o661V £payacOot ypmTOg AKNPOTATOV;

Epp’ énl oovg pedinaidog dmot Toté, dpaméTl, oipflovg 5
u1 o€ daKm: KNyd KEVTIPOV EpmTOg EYW.

Afrikaans translations

12.4 Straton van Sardis

Ek verheug my in ’n seun van twaalf se fleur,

Maar ’n dertienjarige is 'n genot.

n Veertienjarige is soeter as ’n bloeisel van erotiese begeerte,

Maar hy wat nou net vyftien geword het, is nog méér lieflik.

'n Sestienjarige is werklik aanbidbaar, 5
Maar ’'n sewentienjarige is nie myne om te smag nie, want hy behoort aan
Zeus.

En so, 'n man wat nog ’n ouer seun begeer, speel nie meer speletjies nie,
Maar nou soek hy 'n antwoord van hom.’

> The original Greek forms a part an introduction formula of Homeric speeches (Smith
2014:22-23). In order to understand the line better, a possible interpretation could be that
the man is overstepping the line of societal norms and that he would be held accountable
for his actions. This could suggest that a boy of 18 or above would no longer be
considered a suitable partner for an adult male.
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12.9 Van dieselfde

Jy is nou pragtig, Diodorus, en ryp vir liefde,
Maar al sou jy trou, sal ons jou nooit agterlaat nie.

12.11 Van dieselfde

Gister het ek Philostratos die hele nag beetgehad, maar ek kon nie hard
word nie,

Hoe moet ek dit stel? Hy het wel sy alles gegee.

My vriende, moet my nie langer as jul vriend beskou,

Maar gooi my van ’n toring af, want ek is nie meer 'n Hardus nie!®

12.192 Van dieselfde

Lang hare en verfynde krulletjies vermaak my nie;

n Aangeleerde kuns — nie een van natuur.

Maar skurwe seuns in die gimnasium met gedroogte sweet,

En die olyf gelaatskleur met glimmende olie oor hul ledemate.

My ongekunstelde smaak is eenvoudige, maar die vroulike 5
Vorm het die mag van die betowerende Aphrodite.”

12.200 Van dieselfde

Ek haat dit as dit moeilik is om ’'n soentjie te kry gepaar met 'n bakleierige
ween,

En ’n vuisgeveg in opposisie;

Ook as een wat in my arms is,

Hom onmiddellik aan my oorgee. Ek smag egter na een,

The original Greek refers to the story of Hector’s son being hurled from a tower and
introduces a pun with Actvévaé. The a is a privative and otogwy to erect, raise, arouse or
excite. To modernise this passage, I opted to use Hardus as a replacement, meaning
hard.

The original text refers to Ilaging. Paphos is claimed to be where Aphrodite rose from
the sea. In order to maintain clarity, I have opted to use her name instead.
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Tussen die twee 5
Wat weet wanneer om homself te gee, maar ook wanneer om terug te hou.

12.223 Van dieselfde

Soos wat hy aankom, is sy gesig ten volle ’n plesier,

en dit is genoeg vir my,

Ek kyk nie eers na sy boudjies wanneer hy verby loop nie,

So kyk ons immers ook na 'n standbeeld van 'n god in 'n tempel,
Aangesig tot aangesig — glad nie die agterend.

12.240 Van dieselfde

Daar is reeds gryshare op my kop,

My penis hang ongebruik tussen my dye,

My ballas is nutteloos; oudword het maar moeilik oor my gekom,

O arme ek! Ek weet hoe om hol te naai, maar ek het nie meer krag daarvoor

nie.

12.243 Van dieselfde

Holjol het my klaargemaak, en boonop,
Die jig gegee,® O Zeus! Maak van my ’n sosatie-stokkie vir 'n jong stukkie.’

12.244 Van dieselfde

As ek 'n seun met ligte vel sien dan is ek stomgeslaan,
As ek een sien met 'n olyf gelaatskleur dan is ek aan die brand,
Maar as dit een is met goue lokkies, dan gee my knie€ eenvoudig in.

The meaning of the joke is obscure and the crux desperationis indicates uncertainty in
the manuscript tradition (Paton 1918:405).

*  Kpedypav in the original text refers to a flesh-hook. A sosatie-stokkie is an adaptation
for a South African context maintaining the original association with meat and the
possible sexual connotation.
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12.249 Van dieselfde

O, jou bulletjie van 'n by, waarom kyk jy so na my heuning?

Jy vlieg oor die seun se vel wat lyk of dit uit glas gemaak is,

Sal jy nie ophou met jou huiwer nie! En raak tog nie sy reine vel

Met jou blom versamelend voetjies nie!

Gaan terug na jou korf wat vol heuning is waarvandaan jy gekom het. 5
Sodat ek jou nie steek nie, want ek het self ook 'n liefdesangel.
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